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Ladies and Gentlemen, 

The idea of the International Flute Competition in Kraków originated as 

an attempt to create an exquisite artistic event, a tribute to great music. The 

organizers were convinced that such an undertaking was needed and that it 

would have a chance to be continued in the future.  

The competition was organized for the first time in 1999 and it imme-

diately became one of the most important artistic events in Poland, owing to 

its high standard, beautiful setting, the enormous amount of effort on the part 

of the organizers combined with cordial atmosphere. 

I have had the opportunity to watch the development of the competition 

over the years. Owing to my extensive experience, I can evaluate it in com-

parison with other international competitions and say that it sets an example 

which should be a source of pride both for Kraków and for our entire country. 

It is rare to observe such precision and clarity of the evaluative criteria and of the 

evaluation itself. Rarely do we meet such perfection of organization and atmos-

phere of respect and warmth. The intention of the competition, the clarity of 

rules, good promotion and didactic aspect of the event are self-evident. That 

is why every year the competition attracts a larger number of participants.  

Where lies the source of the success? – the answer is simple: it is the 

magic of flute music and heart of the organizers. 

I wish the Academy of Music in Kraków to persevere in this masterly 

style. Let the subsequent editions of the International Flute Competition 

brighten the old city of Kraków and let this publication testify to my words.  
 

 

 

 

                Prof.  Krzysztof Penderecki, Ph.D. Honorary 
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    (photo J. Zych)            

Barbara Świątek-Żelazna 

Artistic Director of the International Flute Competition in Kraków 
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At the turn of the 21
st
 century Kraków is now one of the world‟s sym-

bolic cities for the flute performance artistry of the highest order. Thanks to 
the successive editions of flute competitions, with three of them of na-
tional scope, an international competition for young flute virtuosos emerged.  

I am filled with enormous satisfaction for today‟s notions of the Kraków 
musical event bring unreserved approval and positive opinions and reactions 
from unquestionable authorities of the music world. Talented flutists from all 

around the world perform during the Kraków competition. They want to 
stand up to the objectivity of great masters whose comments and observa-
tions often become a powerful source of inspiration for the struggle on the 
way to perfection. 

I would especially like to thank the members of the jury who, by their 
presence and involvement in the competition as well as through their participa-

tion in the discussions during the universally valued flute symposiums, bring the 
richness of their artistic personalities. In Kraków, they share their mastery, 
knowledge, skills and experience with everyone interested but especially with 
the competition‟s young participants. These qualities give the Kraków competi-
tion international, exceptional and culture-forming character. I feel justified to 
be proud that the growing prestige of the competition is enhanced by the artistic 

achievements of the competition laureates whose participation in the contempo-
rary musical life is a source of thrills. 

The international flute community highly values the taking up of the 
honorary patronage over the competition by Prof. Krzysztof Penderecki 
Ph.D. Honorary. 

I would personally like to thank the successive Rectors of the Academy 

of Music in Kraków for their support and favour in the realization of the com-
petition at our Academy. Warm thanks to the Ministry of Culture for their 
long-lasting help in creating this beautifully developing international musical 
event. I would like to express my gratitude to the members of the coordination 
team: Krzysztof Rymarczyk, Agnieszka Dzik, Janusz Pater and Kazimierz 
Płoskoń for putting a lot of effort and passion into the proper course of each of the 

previous editions of the competition. 
 I would like to thank the sponsors for their support and congratulate 

to everybody involved in the Competition during the past seventeen years on 
the wonderful effects of their work. Let the competition become part of the 
musical landscape of Kraków, Poland and the entire world.  

I hope that the publishing of the Chronicle will outline the uniqueness of 

the International Flute Competition organized in Poland and that it will con-
tribute to personal participation of the readers in its subsequent editions.                                       

Prof. Barbara Świątek-Żelazna 
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Kraków Flute Competition was inaugurated in 1989 – at first as a competi-

tion of national scope. After three national editions (1989, 1992, 1995) it was 

continued as an international event (1999, 2002, 2005). Musical communi-

ties both in Poland and abroad were interested in the organization of an in-

ternational flute competition in the centre of Eastern Europe. Hence the 

changing form of the Competition – from national to international. The or-

ganizers made efforts to fulfil these demanding but beautiful expectations. 

The initiator of the Kraków flute competition idea was Prof. Barbara 

Świątek-Żelazna, one of the greatest instrumentalists in Poland, Rector of 

the Academy of Music in Kraków (1999-2002) and since the academic year 

1981/82 Chairman of its Department of Winds, Percussion and Accordion. 
 

 

 
Barbara Świątek-Żelazna: ...the idea [of organizing the Flute Competi-
tion] was growing in me for some time. When in 1985 I was invited as 
a member of the jury to the International Flute Competition in Munich, 
I realized the scope of rivalry in the world of flute. To quote a great master: 
“playing the flute is not a disease anymore, it is a world epidemics” Yes, of 
course – I thought – but the more we have to think how to raise the stan-
dard of flute playing in Poland. I think the competition is an important 
factor here. Nothing can improve the standard as much as rivalry

1
. 

 
Anna Woźniakowska: The Kraków Competition was born ten years ago 
when Barbara Świątek-Żelazna organized 1st National Flute Competition 
for secondary school and university level students. I remember that com-
petition, with the poor technical and musical standards of the majority of 
its participants. However, that Kraków meeting of flutists from all over 
Poland turned out to be a breakthrough. The idea of joining forces was 
born, the consequences of that were not only successive competitions but 
also the creation of the Polish Flutists‟ Society, a cooperation with similar 
societies abroad, enabling an exchange of experience. As a result, in the 
following years the level of flute playing in Poland improved. The political 
changes brought easier access to good instruments, publications and re-
cordings. Young musicians from Poland finally could travel around the 
world and participate in diverse courses. Eminent artists and teachers 
began to come to Poland to lead master classes. No wonder that after 
three national editions of the competition the organizers decided to 
broaden its scope

2
. 

 

 

 

 

                                                 
1
  Andrzej Kosowski, Moda na flet [Fashion for Flute], Kultura, 1995. 

2
  Anna Woźniakowska, Nowy konkurs [New Competition], Ruch Muzyczny, No. 8, 18 IV 

1999. 
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Kraków 1989 

 

27th February – 1st March 
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Organizers: 

Academy of Music in Kraków – Department of Winds, Percussion and Accordion 

Ministry of Culture – Department of Artistic Education 

Department of Culture of the Kraków City Council 

City Culture Centre in Kraków 

 

Jury: Barbara Świątek-Żelazna (Chairman), Elżbieta Czapor, Elżbieta 

Dastych-Szwarc, Andrzej Łęgowski, Kazimierz Moszyński, Katarzyna Mro-

zek-Lech, Stanisław Pawlik, Antoni Róg, Aldona Schmidt-Pater, Antoni 

Wierzbiński. 

 

Out of 42 applicants, 35 contestants took part in the competition: 

Wojciech Bajer, Anna Baranowska, Anna Bartczak, Jolanta Boczar, Ewa 

Chochołowska, Dorota Chociejewska, Violetta Cielek, Katarzyna Czerwiń-

ska, Małgorzata Drewnowska, Katarzyna Flasza, Beata Glinka, Ewa Gło-

wacka, Agnieszka Grzybczak, Małgorzata Gulko, Tomasz Kiniorski, Iwona 

Kozieł, Barbara Krzemień, Grażyna Kuberek, Marcin Kucybała, Aneta La-

tawska, Hanna Łącka, Krzysztof Malicki, Jadwiga Motykiewicz, Paweł 

Muszkieta, Barbara Pieczara, Joanna Popek, Agnieszka Prosowska, Małgo-

rzata Romanowska, Izabella Rudak, Izabella Sawicka, Aneta Sidulska, Joan-

na Tabor, Hanna Turonek, Dorota Wilk, Aleksandra Wodzyńska. 

 

The competition was both for the students of Academies of Music and secon-

dary music school students. There was one stage during which the candidates 

presented three chosen pieces: sonata, concerto and a piece of their own choice. 

 

 

 

 

 

 

 

 

 

 

 

 

                       
The Laureates‟ Concert − The Cloth Hall (Sukiennice), the Room of the Prussian Homage.  

Barbara Świątek-Żelazna (Chairman of the jury) and Ewa Świderska-Winnicka (Director of the 

Kraków Culture Centre) awarding the prize to Hanna Łącka. At the back from the left: Aneta 

Sidulska, Ewa Chochołowska, Jadwiga Motykiewicz (photo: M. Grychowski, 1989). 
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THE COMPETITION’S LAUREATES:     
1

st
 Prize – Jadwiga Motykiewicz  

Academy of Music in Kraków, teacher: Ass. prof. Kazimierz Moszyński 

2
nd

 Prize – Ewa Chochołowska  

Academy of Music in Kraków, teacher: Prof. Barbara Świątek-Żelazna 

3
rd

 Prize – Hanna Turonek 

Academy of Music in Warsaw, teacher: Ass. prof. Elżbieta Gajewska-Gadzina 

4
th

 Prize ex aequo – Aneta Sidulska 

Academy of Music in Katowice, teacher: Ass. prof. Marian Katarzyński 

4
th

 Prize ex aequo – Hanna Łącka 

Academy of Music in Gdańsk, teacher: Sn. lec. Elżbieta Czapor 

5
th

 Prize ex aequo – Paweł Muszkieta 

Academy of Music in Poznań, teacher: Ass. prof. Elżbieta Dastych-Szwarc 

5
th

 Prize ex aequo – Beata Glinka 

Secondary School of Music in Gdańsk, teacher: Sn. lec. Elżbieta Czapor 

5
th

 Prize ex aequo – Krzysztof Malicki 

Academy of Music in Warsaw, teacher: Ass. prof. Elżbieta Dastych-Szwarc 

6
th

 Prize – Marcin Kucybała 

Secondary School of Music in Bielsko-Biała, teacher: Elżbieta Krystyna 

Manjura, MA 

Distinction and Special Prize of the Rector of the Academy of Music in 

Kraków for “Artistic individuality” – Agnieszka Prosowska 

Secondary School of Music in Olsztyn, teacher: Anna Jundziłł, MA 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

The Laureates‟ Concert − The Cloth Hall (Sukiennice), Room of the Prussian Homage. 

Ewa Chochołowska, Barbara Świątek-Żelazna, Ewa Świderska-Winnicka. In the back from the right:  

Jadwiga Motykiewicz, Aneta Sidulska, Hanna Łącka, Beata Glinka (photo M. Grychowski, 1989)  
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The Laureates‟ Concert of the 1
st 

National Flute Competition was an 

artistic event that was received enthusiastically by the audience. It took place 

in the Room of the Prussian Homage at the National Museum in Kraków. 

Due to the large number of people who arrived hoping to see and hear the 

young Polish virtuosos, admission into the concert hall had to be limited.  

The organizers‟ endeavours brought unexpected results. Polish musical 

world was greatly interested in the event. Among the number of young com-

petition participants secondary music school students constituted a signifi-

cant group. Their desire to improve their individual performance skills and 

courage by competing with the students of Academies of Music also turned 

out to be a way to improve the standards of young flutists‟ education in Po-

land. Opinions expressed by members of the jury, participants and observers 

confirmed the organizers‟ hope of holding future editions of the competition. 

The Polish flute milieu were thrilled by the announcement of another compe-

tition to be held in 1992. Solid preparation of the candidates improved the 

artistic standard of the competition which, in turn, influenced the effective-

ness of instrumental training in the future years. 
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2nd National Flute Competition 

Kraków 1992 

 

7th-10th December 
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Organizers: 

Academy of Music in Kraków – Department of Winds, Percussion and Accordion 

Ministry of Culture – Department of Artistic Education 

Mieczysław Karłowicz Music School Compound in Nowa Huta 

 

Jury: Barbara Świątek-Żelazna (Chairman), Elżbieta Dastych-Szwarc, 

Elżbieta Gajewska-Gadzina, Liliana Horodecka, Dorota Korpanty, Krzysz-

tof Langman, Stanisław Michalik, Grzegorz Olkiewicz, Aldona Schmidt-

Pater, Ewa Stąporek-Pospiech, Adam Trybuś, Antoni Wierzbiński. 

 

There were 36 participants: 

Angelika Arendt, Anna Buczkowska, Katarzyna Bury, Elżbieta Cheba, 

Agnieszka Cywińska, Katarzyna Czerwińska, Bartosz Głowacki, Anna 

Gruszczyńska, Renata Guzik, Dorota Imienińska, Rafał Jedrzejewski, Ewa 

Kamińska, Joanna Kontowicz, Katarzyna Kozik, Marcin Kucybała, Anita 

Luzak, Anna Łuczak, Leonard Marynowski, Monika Mikłas, Beata Miksa, 

Katarzyna Mitrosz, Anna Mocarska, Robert Nalewajka, Małgorzata Orga-

niściak, Agnieszka Prosowska, Joanna Przewoźniczuk, Małgorzata Roma-

nowska, Monika Sabura, Monika Skołyszewska, Justyna Staciwa, Anna 

Suchomska, Wiesław Suruło, Ewa Tupik, Elżbieta Turczyńska, Anna Wło-

darska, Marzena Włosek. 

 

The following 19 participants qualified for the second stage: 

Anna Buczkowska, Katarzyna Bury, Agnieszka Cywińska, Bartosz Głowacki, 

Anna Gruszczyńska, Dorota Imienińska, Joanna Kontowicz, Marcin Kucy-

bała, Anita Luzak, Anna Łuczak, Beata Miksa, Anna Mocarska, Robert Na-

lewajka, Agnieszka Prosowska, Małgorzata Romanowska, Justyna Staciwa, 

Wiesław Suruło, Anna Włodarska, Marzena Włosek. 

 

The competition consisted of three stages.  

In stage 1, the participants performed two pieces, each chosen from two 

groups: 

Group A: G.F. Haendel, Sonata in A minor Op. 1 No. 4 HWV 362; 

W.A. Mozart, Sonata in A major, No. 3 KV 12; W.A. Mozart, Sonata in B major, 

No. 6 KV 15 

Group B: J.S. Bach, Sarabande from Sonata in A minor BWV 1013; 

A. Honegger, Danse de la chévre; C. Debussy, Syrinx. 

 

During the 2
nd

 stage the participants presented stylistically diverse pieces of 

their own choice. In the 3
rd

 stage the contestants performed one of the two 

W.A. Mozart concertos: Concerto in G major, KV 313 or Concerto in D major, 

KV 314. They were accompanied by the Orchestra of the Academy of Music 

in Kraków conducted by Jacek Mentel. 
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THE COMPETITION’S LAUREATES: 

GRAND PRIX – Anna Mocarska  

Academy of Music in Warsaw, teacher: Prof. Elżbieta Dastych-Szwarc 

2
nd

 Prize – Agnieszka Cywińska 

Academy of Music in Kraków, teacher: Prof. Kazimierz Moszyński 

4
th

 Prize ex aequo – Marcin Kucybała 

Academy of Music in Kraków, teacher: Prof. Kazimierz Moszyński 

and Hochschule für Musik Stuttgart, teacher: Prof. Jean Claude Gérard 

4
th

 Prize ex aequo – Katarzyna Bury 

Academy of Music in Katowice, teacher: Prof. Marian Katarzyński 

4
th

 Prize ex aequo – Robert Nalewajka 

Academy of Music in Warsaw, teacher: Prof. Elżbieta Dastych-Szwarc 

5
th

 Prize – Anna Łuczak 

Secondary School of Music in Gdańsk, teacher: Małgorzata Dubrowińska-

Egielman, MA 

Special Prize – Yamaha flute (model 311), founded by Yamaha GmbH – 

Agnieszka Prosowska 
Academy of Music in Warsaw, teacher: Prof. Elżbieta Dastych-Szwarc 

 

Members of the jury, contestants, teachers and observers had a chance 

to take part in the Discussion Forum – a significant didactic event organized 

during the 2
nd

 National Flute Competition and continued during its future 

editions. 

The Yamaha music instruments exhibition which accompanied the 

competition also aroused great interest. It was prepared by Janusz 

Grabowski.         
Barbara Świątek-Żelazna: Two representatives of 

a famous Japanese company [Yamaha] came to the 

competition: Thomas Capellmann, head manager for 

Eastern Europe and Rolf Hinrich, wind instruments 

specialist. Special prize was founded – Yamaha flute, 
model 311 and an exhibition of flutes and accessories 

was organized. Janusz Grabowski, an expert in the 

field, meticulously prepared and supervised the exhi-
bition. All the items were there not only for show pur-

poses – it was possible to try them, also, special presentations took place. 

It was a unique occasion for all of us
3.       

Another event accompanying the competition and connected with the 

exhibition was a concert combined with the presentation “Musical illustrations 

                                                 
3
  Adam Walaciński, Fleciści i Yamaha [Flutists and Yamaha], Dziennik Polski, 28 XII 

1992. 
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of Yamaha Flute Models” with Henryk Błażej (flute), Teresa Kaban-Błażej 

(piano) and Janusz Grabowski (commentary). 

On 8 December 1992 Rolf Hinrich, Yamaha Europa GmbH, represen-

tative gave a lecture on Flute Design and Manufacturing. 

 

 

 
Barbara Świątek-Żelazna: The competition‟s aims are long-term: not 

only the promotion of those with talent but also initiating rivalry because 
along with the students of Academies of Music, younger participants may 

also take part. It is a successful experiment – we can already observe great 

improvement of the performance standard. The competition is not only for 
“active rivals” but also for active observers – teachers and students from all 

over Poland. The interest in the competition was enormous because it gave 

a unique chance to exchange experience, get to know new didactic methods, 
aesthetic tendencies and technical achievements. “The words „thank you‟ 

are not enough to say what the competition gave me” I heard from one 

very young person and, I must admit, it gave me particular satisfaction (…) 

We have wonderful young people, working hard often in difficult conditions, 

who strive after perfection at the cost of sacrifices 
4
. 

 
Andrzej Kosowski: It is a competition for both aca-

demic and secondary school students. Such form of 

young musicians‟ promotion and sensitising the older 
ones to rivalry has been so far successful. Many sec-

ondary school students qualified for the finals.(...) The 

organizers plan another edition of the competition in 
1995, this time of international scope with inter-

national jury
5
. 

 
WIS: Kraków may become a great city of music. National Flute Competi-

tion is taking place in Kraków for the second time. It is a new but already 

highly valued event. It is organized by the Academy of Music in Kraków...  
 
Barbara Świątek-Żelazna: The flute has been one of the most popular 

instruments among young people. We may even say that flute is now in 

vogue, hence the rivalry. The large number of competitors raised the 
standard of playing and the judges were especially impressed by the mu-

sical ability of the younger performers
6
. 

 

 

                                                 
4
  Adam Walaciński, Fleciści i Yamaha... 

5
  Andrzej Kosowski, Czy warto grać na flecie [Is it Worth to Play the Flute], Gazeta Kra-

kowska, 21 XII 1992. 
6
  [WIS], Flet to jest to [Flute – This is it], Małopolski Nowy Świat, Kraków, 10 XII 1992. 
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3rd National Flute Competition 

Kraków 1995 

 

13th-17th December 
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Organizers: 

The Academy of Music in Kraków – Department of Winds, Percussion and Accordion 

Ministry of Culture – Department of Artistic Education 

 

Jury: Barbara Świątek-Żelazna (Chairman), Elżbieta Dastych-Szwarc, Elż-

bieta Gajewska-Gadzina, Marian Katarzyński, Krzysztof Langman, Andrzej 

Łęgowski, Kazimierz Moszyński, Jerzy Mrozik, Grzegorz Olkiewicz, Aldo-

na Schmidt-Pater, Cezary Traczewski, Antoni Wierzbiński. 

 

Out of 48 contestants who applied for the competition, 41 took part: 

Jolanta Barlik, Barbara Błońska, Anna Chudzio, Agnieszka Cywińska, Ewa 

Dębska, Jarosław Głąbica, Anna Gruszczyńska, Agata Igras, Dorota Imie-

nińska, Rafał Jędrzejewski, Monika Kalinowska, Renata Kerner, Joanna 

Kontowicz, Aneta Kot, Anna Lignowska, Adrianna Lis, Alicja Lizer, Sylwia 

Lorenc, Elwira Lubos, Anita Luzak-Czechowska, Izabela Łopatko, Hanna 

Masłowska, Malwina Merchel, Monika Mikłas, Aleksandra Morus, Monika 

Nowacka, Sylwia Nowak, Małgorzata Organiściak, Hanna Ostromęcka, 

Maria Peradzyńska, Magda Karolina Porwich, Diana Polna, Dominika Prą-

dzyńska, Maria Przanowska, Natalia Rochacka, Barbara Socha, Justyna Staci-

wa, Katarzyna Helena Starzec, Anna Suchomska, Wiesław Suruło, Elżbieta 

Turczyńska. 

 

For the 2
nd

 stage 16 participants qualified: 

Jolanta Barlik, Agnieszka Cywińska, Ewa Dębska, Jarosław Głąbica, Agata 

Igras, Dorota Imienińska, Renata Kerner, Joanna Kontowicz, Adrianna Lis, 

Alicja Lizer, Elwira Lubos, Izabela Łopatko, Małgorzata Organiściak, Bar-

bara Socha, Justyna Staciwa, Wiesław Suruło. 

 

There were three stages of the competition:  

During the 1
st
 stage the participants presented two pieces: A. Vivaldi, VI Sonata 

in G minor from Il Pastor Fido; E. Bozza, Image. 

The participants of the 2
nd

 stage performed pieces of their own choice com-

plemented by one of the following pieces: H. Dutilleux, Sonatina; B. Martinů, 

Sonata; C. Reinecke, Sonata „Undine” Op. 167; J. Mouquet, La Flute de Pan 

Op. 15; T. Szeligowski, Sonata. 

During the finals one of W.A. Mozart concertos was required: Concerto in 

G major KV 313 or Concerto in D major KV 314. 

The finalists were accompanied by the Orchestra of the Academy of Music 

in Kraków, conducted by Tomasz Chmiel. 
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THE COMPETITION’S LAUREATES: 

1
st
 Prize – Elwira Lubos  

Academy of Music in Wrocław, teacher: Prof. Jerzy Mrozik 

2
nd

 Prize – Wiesław Suruło  

Academy of Music in Kraków, teacher: Prof. Kazimierz Moszyński 

3
rd

 Prize – Dorota Imienińska  

Conservatoire Nationale Superieur de Musique et de Danse de Paris, 

teacher : Prof. Pierre-Yves Artaud 

4
th

 Prize – Joanna Kontowicz 

Academy of Music in Łódź, teacher: Prof. Antoni Wierzbiński and 

Hochschule fűr Musik Stuttgart, teacher: Prof. Jean-Claude Gérard 

5
th

 Prize – Ewa Dębska  

Academy of Music in Kraków, teacher: Prof. Barbara Świątek-Żelazna 

6
th

 Prize – Justyna Staciwa 

Academy of Music in Warsaw, teacher: Prof. Elżbieta Gajewska-Gadzina 

 

Special Prizes: 

2000 DM, to use for the purchase of an instrument, founded by the Yamaha 

company – Elwira Lubos 

Special Prize of the Rector of the Academy of Music in Kraków – Philips 

mini hi-fi system – Wiesław Suruło 

Two Prizes of the Mozart Society in Bydgoszcz: invitations to perform: 

- for the participant whose interpretation of W.A. Mozart piece was of the 

highest stylistic quality − Elwira Lubos 

- for the competition laureate with artistic background in Kraków − Ewa 

Dębska 

 

 

 
MW: She began her musical education in Rybnik, with the piano. She 

started to play the flute late but the endeavour and long hours of practising 

paid off. A 21year-old Elwira Lubos became laureate of the 3rd National 
Flute Competition which ended yesterday in Kraków. (...) “I had never 

played with the orchestra before. I think I will do it more often because 

I really liked it” the winner Elwira Lubos admitted. She regards entering 
the studio of Prof. Jerzy Mrozik at the Academy of Music in Wrocław as her 

greatest achievement so far. (...) “Her musicality is natural and fresh, 

without a trace of pretension” Barbara Świątek-Żelazna praises the laure-
ate. (...) This year‟s competition confirmed that the field of flute playing is 

dominated by women. However, the men‟s honour was saved by second 

prize winner Wiesław Suruło. Dorota Imienińska, a Paris Conservatory 
scholarship holder, was third

7
. 

                                                 
7
  [MW], Mistrzyni kobiecego instrumentu [Master of Feminine Instrument], Gazeta Wy-

borcza, 18 XII 1995. 
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The competition was accompanied by Yamaha flutes exhibition which 

was prepared and organized by Jacek Łoziński. 

Similarly to the previous edition, the very popular Discussion Forum was 

organized, during which the participants, teachers and members of the jury tradi-

tionally share their experiences, gain theoretical knowledge and acquire practical 

skills. 

As part of the competition, 4
th 

General Assembly of the Polish Flutists‟ 

Society took place. 

 

 
 

 
Grzegorz Olkiewicz: The event, [Flute Compe-

tition in Kraków] owing to the great involvement of 

Prof. Barbara Świątek-Żelazna, is continually gain-
ing a greater reputation, rendering the Academy of 

Music in Kraków famous. It is difficult to overesti-

mate the significance of this competition for the 

development and popularisation of flute playing in 

our country. Especially as with every edition, high-

er standard of participants can be observed. It is 
the result of sound rivalry and of a chance to make 

comparisons for the participants and teachers alike. The choice of eminent 

members of the jury – exquisite Polish flute soloists and teachers – is an 
important factor as well. ... it would be valuable for the rank of this won-

derful event for it to become an international competition with stricter age 

limits for the participants. 
Special acknowledgements are due (...) to Prof. Barbara Świątek-Żelazna, 

whose extraordinary personality and devotion creates the unique atmosphere 

of the competition
8
.      

 

 

 
Cezary Traczewski: ...impeccable organization of 

the competition contributes to its growing reputa-
tion and prestige and to the improvement of the 

flute playing standards which can be observed 

when we look back on the previous editions. On 
account of the occurrence of some minor 

ative ambiguities, the following issues of the com-

petition‟s rules have to be corrected: the conditions 
of awarding special prizes; specification of the du-

                                                 
8
  Grzegorz Olkiewicz, from th letter of the President of the Polish Flutists‟ Society to the 

Rector of the Academy of Music in Kraków, Prof. Marek Stachowski, Wrocław, 20 XII 
1995. 
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ration of the programme performed in the 2nd stage; indication of model 

editions; the obligation to perform all solo pieces from memory. I would 

like especially to thank Prof. Barabara Świątek-Żelazna for excellent leading 
of jury sessions and her care in providing friendly and peaceful atmos-

phere
9
. 

 

Grzegorz Olkiewicz: ...I think that it becomes necessary for the compe-

tition to become international in scope as well as to extend the age limit 

to about 30 so that Polish young people have an opportunity to compare 
and verify their skills with young people from other countries. Internation-

al scope of the competition will bring renown to the Polish school of flute 

playing, which gradually improves thanks to the Kraków competition and 
contributes to the raising standard of flute playing 

in our country
10

. 

 
Jerzy Mrozik: The high standard of the competi-

tion – which makes decisions difficult for the jury 

– the opportunity for competition among the par-
ticipants and among particular centers educating 

young flutists, are the main achievements of the 

competition. I would like to express my deep ap-
preciation for Prof. Barbara Świątek-Żelazna for 

her idea, determination and her flair for organization. Her ability to choose 

competent and devoted people to co-operate in the creation of the compe-
tition made me write these sincere words of highest appreciation with 

envy. Let the next competition be of international scope
11

. 

...as I have organized various artistic events many times, my experience 
allows me to appreciate the organizational effort, contributed here. 

...The competition confirmed the organizational resilience of the Academy 

of Music in Kraków
12

. 

 

 

 

A novelty that appeared during the third edition of the competition 

was the Journal of the 3
rd

 National Flute Competition – edited by Andrzej 

Kosowski, Rafał Przybyła and Artur Szklener – entitled “Flecik” [Pol. little 

                                                 
9
  Cezary Traczewski, Reflections concerning the works of the jury at the 3nd National Flute 

Competition, Wrocław 23 XII 1995 (competition archive). 
10

  Grzegorz Olkiewicz, Reflections on the competition, Kraków 13 XII 1995 (competition 
archive). 

11  Letter of the Rector of the Academy of Music in Wrocław Prof. Jerzy Mrozik to the 
Rector of the Academy of Music in Kraków, Prof. Marek Stachowski, Wrocław 3 I 1996 
(competition archive). 

12  Letter of the Rector of the Academy of Music in Wrocław Prof. Jerzy Mrozik to the 
Prorector of the Academy of Music in Kraków, Prof. Barbara Świątek-Żelazna, Wrocław 
8 I 1996 (competition archive). 
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flute]. With satirical flair, the editors reported on the course of the competi-

tion, meeting the expectations of both the participants and the listeners. In-

teresting backstage news contributed to the moderation of the competition 

atmosphere and uplifted the main heroes of the competition by strengthening 

their faith in artistic undertakings.  

 
 

 

 

 

 

 

 

 

 

 

 

 

                                    

Welcome! 

The Royal Capital City of Kraków welcomes all the participants of the 

3
rd

 National Flute Competition: young musicians, members of the jury and 

the audience. Another tournament, with courage valour and chivalry as its 

highest virtues, will take place in Poland‟s “eternal city”. Let the best one 

win and bow before the defeated. 

The pre-competition excitement reaches its peak. Trains bring flute 

families from all over Poland. Scrupulous members of the jury sharpen their 

pencils. The shine of polished flutes eclipses the inhabitants of Kraków. The 

tournament is about to begin! 

 

Promotion of young musicians 

 A conversation with Prof. Barbara Świątek-Żelazna         

In what circumstances did the idea of organizing the National Flute Compe-

tition appear? 

The idea has been with me for some time. It grew in 1985, when I was in-

vited as a member of the jury for a very serious International Flute Competi-

tion in Munich. It is a very difficult competition – there were 160 flutists 

after the initial selection. I realised then, that there is enormous rivalry in the 

world of flute playing. I will quote the words of great masters – Maxance 



 31 

Larrieu, Andreás Adorján, Julius Baker – with whom I had the honour to 

evaluate the participants: “flute playing is not a disease anymore, it is 

a world epidemic”. Yes of course! – I thought, but the more we have to think 

about how to raise the standard of flute playing in Poland. I think that the 

competition will contribute to this. Nothing influences the standard more 

than rivalry. 

 

What aims do the organizers set for the competition? 

The core aim is the promotion of the most talented flutists, exchange of ex-

periences, comparison of didactic methods, extension of knowledge in the field 

of education and performance practice. The auditions and discussions during 

which the participants exchange their views in the atmosphere of openness and 

warmth, fulfil this aim. Another goal is finding highly gifted students who 

should be directed by appropriate institutions. The Flute Competition serves to 

reinforce the endeavours of young instrumentalists on their way to full participa-

tion in the artistic life. The aim of the competition is to treat all the contestants 

equally, irrespective of whether they are academy or secondary school students. 

It is a wonderful promotion for the younger students and additional motivation 

for the older ones. The occasion to draw wise conclusions in the case of failures 

is also one of the advantages of the competition. 

 

Looking back, were the decisions of the Jury correct? Do laureates of previous 

editions of the competition continue their artistic careers? 

The decisions of the jury were right, for laureates of previous competitions 

went down to become leading musicians of important ensembles such as 

Sinfonia Varsovia, Teatr Wielki (Grand Theatre) and many philharmonic 

orchestras. I listen to and watch many familiar young people in this difficult, 

beautiful and sometimes anonymous role of an orchestral musician with 

satisfaction. It proves that they come first in many difficult exams and audi-

tions. Of course not all of them will be soloists. Not everyone is equipped 

with the sufficient internal strength and psychological constitution for the 

career to develop in such a diversified way. But this is something beyond our 

influence, every one of the flutists must take care of it himself or herself. 

However, one can not separate the solo career from the work in an orchestra.            

How is the 3
rd

 National Flute Competition different from previous editions? 

Is it going to be an international competition in the future? 

The present edition is more demanding for the participants in terms of the 

repertoire. I hope that the artistic potential of the flutists and the atmosphere 

of the auditions will make the competition different from previous ones. The 

competition will take place in the beautiful Florianka Concert Hall which will 

highlight the tonal qualities of the 48 flutists. In the future our competition 

will be international! That idea was present at the competition‟s beginnings. 
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I have reached a point when I can manage the task both conceptually and 

organizationally and to offer to Polish flutists an opportunity to confront the 

world standard. The improving standard of our instrumentalists enables me to 

say that they are ready for the confrontation. Even now there were several appli-

cations from Western Europe – it strongly confirms the necessity for the com-

petition to become international in scope. 

Thank you for the conversation. 

 

 

Flecik No. 2 

Day One 

Ready! Steady! Go!!! Off they went; the excitement is growing, the audience 

stands up. Yesterday the combat of the 3
rd

 National Flute Competition partic-

ipants began. Stress of the competitors, solemn faces of the jury members, 

fingers crossed kept by friends – this image will remain for the next few 

days. 

Does the competition consist of great interpretations, disputes and high priz-

es only? No, innumerable details, some more and less noticeable also count. But 

the devil is in the details – as the Germans say. Yesterday for example 

a strange thing happened to one of the jury members. Two clip-ons, one golden 

another one black appeared in her ears. Bummer! It is said that the auditions 

were nearly called off. 

 

 

Flecik No. 3 

Welcome on Friday! 

What a weekend! Instead of going fishing, mushrooming or swimming, every-

body plays the flute. It is indeed an epidemic – there are flutists everywhere: 

in “Florianka”, in the Academy, in a tram, in the canteen, on the radio, on 

TV. I am afraid that when I open the fridge... If all flutists of the world were 

to meet in one place it would have to be a Chinese square. No, too small! 

Maybe in the Sahara desert? Again, no, there are two flutists to one grain of 

sand! O tempora, o flutores! 

 

We are not afraid of flutes! 

What do the tormented ones think about it? 

(after the first stage) 

 

Hanna Masłowska: The people are nice, the atmosphere warm, You do not 

feel the rivalry yet. It is my first national competition, of course the nerves. 

I will remember this time in Kraków for the rest of my life!!! 
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Anita Luzak-Czechowska: I am glad I finished... Now I will wait till 

8 o’clock. You can always wait. 

 

Joanna Kontowicz (right after coming off the stage): Maybe I will have 

a doughnut! The atmosphere is (while eating) really nice, no envy. One 

should be relaxed, but when you are coming in you are parched, all the oxy-

gen is absorbed by the audience!!! (Joanna was accompanied by her little 

toy mouse which was sitting on the piano while she was playing. No wonder 

the piano tuners are overworked!!). 

 

Alicja Lizer: ...ardent atmosphere – it is hot in the hall plus the excitement 

(while it is snowing outside). Actually I was not afraid (Yeah, right), the fear 

left me when I entered the stage. It could have been better, but it could have 

been worse as well. 

 

Flute Trills, Noises, and Grace Notes 

The MC of the 3
rd

 Flute Competition taking place in our beloved Kraków 

introduced Renia Kerner from Łódź, as the youngest contestant. However, 

during the intermission he was informed by the Chairman of Polish Flute 

Society that he was incorrect. According to the Chairman the youngest flutists 

of the competition is Karolina Porwich from Szczecin (she does not provide 

her birth date in her CV, but then who would ask a woman about her age 

anyway?) It is interesting where the Chairman‟s detailed information comes 

from. When she was asked by the confused MC about her 18
th
 birthday, she 

said: “It was on December 8, the same day as Galway‟s birthday”. Many 

thanks to the Chairman for the correction and congratulations on the knowledge 

(well, well). By the way – happy birthday to our „December” flutists: Karo-

lina Porwich (8 Dec.), Monika Kalinowska (18 Dec.) and Monika Mikłas 

(31 Dec.). 

 

 

Flecik No. 4 

Day Four 

Today the competition will be adjudicated. The emotions of the finals are 

ahead of us. I thought that the frivolous tone of my writing may be annoying, 

especially for those who were eliminated in the 1
st
 or 2

nd
 stage. Maybe 

I should not dog the flute or its owners? 

Art is not mathematics. Its quality is not determined by equations or calculations 

but by an old – fashioned sensitivity. A competition is a compromise between 

a measurable evaluation and an impression difficult to grasp. In musical profes-

sion good and bad luck balance out. Whoever does not understand it will never 

be happy as a musician. 
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You too can be a member! Conversation with Chairman of the Polish Flutists 

Society, Grzegorz Olkiewicz 

On Thursday a general assembly of the Society took place, after which many 

musicians and music lovers expressed a desire to become members; we 

asked the Chairman for a commentary.             

What is the main goal of the Polish Flutists Society? 

The society was created almost two years ago to promote all kinds of activi-

ties connected with the performance of flute music. We publish “Flecista” 

[Pol. Flutist] periodical, which has an integrative character and which thanks 

to the advertisements helps to collect funds for our activities. We also keep 

in touch with 23 similar societies in the world. 

 

One of the main objectives of the Society is to enable its members to meet the 

world’s best performers. 

Yes. Next year we will co-organize four master classes: in January, Bernard 

Goldberg (first flutists of Pittsburgh Symphony Orchestra) will come to 

Wrocław; in February, we will play host to Peter-Lukas Graf (professor from 

Basel) in Poznań; in July the International Chamber and Organ music Festi-

val Radom-Orońsko-Leżajsk will take place, with: Wolfgang Schulz (first 

flutist of Vienna Philharmonics), Claude Arimanyi (eminent soloist from 

Barcelona) and myself; also in July, in Duszniki-Zdrój Prof. Mrozik will 

supervise the 1
st
 International Courses of Wind Instruments Music Interpre-

tation. 

 

Are you planning permanent cooperation with one of the artists? 

Of course we keep in touch, but we try to invite different authorities every 

year in order to give our members an opportunity to develop in many direc-

tions. Our society has 88 members already and we will be happy to accept 

anyone who wishes to improve their skills with our help. 

 

 

Flute nightmare 

A scrape of the lock, a courtyard, another door, a corridor and 

a promising sign: YAMAHA. Confused (meaning – pleasantly sur-

prised), I listen to the roar of engines, I look around in search of 

shiny machines. 

But what is this?! I am surrounded by thunder-like sounds, trills, 

mordents, metal objects are hitting the darkness like lightning, the 

oxygen is gone. 

I am running, I want to escape, I suffocate (...) HELP! 

- Wake up! You qualified for the 3
rd

 stage! 
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We are not afraid of flutes! (Part Two) 

 

How is it going after the 2
nd

 stage? 

• I don’t care anymore. 

• I have my favourites but I am not one of them. 

• The standard is very high and balanced. 

• We’ll see, we’ll see. 

What do you feel now? (after the announcement of the results) 

Now I am really afraid (...) I qualified. 
 

Young Flutist’s Catechism: 

•  Do not go to any teachers (they only stress you out). 

• Buy yourself a wooden flute without the bottom hole for 130 DM (or  

   a plastic one for 10 DM and cover the hole with chewing gum). 

•  Play only when you feel like laughing. 

• Undergo heart treatment beforehand (to go through the palpitations during  

   the exam). 

• By no means should you win a competition (if Galway did, he wouldn‟t be  

   so famous now). 

• Organise group lessons ( seriously consider mixed line-up). 

 
       

Top Secret: 

During yesterday‟s prolonged judging session the participants de-

cided to choose their own finalists. The results are top secret. Well-

informed sources mention even an alternative Laureates‟ Concert.               

 

 

Flecik No. 5 

The Finals! 

No more frivolous or preachy columns today. Instead, flowers, congratula-

tions and champagne. Let us forget about fear and stiff fingers. Let the emo-

tions fall, rumours fade and let the beauty of music take over. 

I repeat the words from day one: courage, valour and chivalry are de rigueur 

during the Kraków tournament. Today it is time to bow to all the knights: both 

the winners and the defeated ones. Then, to leave with due respect and look 

forward to the next tournament. See you! 

 

You are not afraid of flutes?! 

What do the Tormenting ones think about all this: 
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Prof. Marian Katarzyński (AM in Katowice): I am here for the first time and 

I am glad that I have the opportunity to compare my students to others. I am 

glad that what I do is successful. The standard of flute playing in Poland is 

quickly improving. 

 

Prof. Elżbieta Gajewska-Gadzina (AM in Warsaw): I react very spontaneously 

to the Competition. There are more and more flutists, there is more serious-

ness in their interpretations and more musicians of whom we will not be 

ashamed abroad. 

 

Prof. Elżbieta Dastych-Szwarc (AM in Warsaw, AM in Poznań): The com-

petition has wonderful atmosphere, the young people play really well. The 

competition is excellently organized mainly thanks to Prof. Barbara Świątek-

Żelazna. I hope that the next competition will be even better. 

 

Ass. Prof. Krzysztof Langman (AM in Gdańsk): The standard of this compe-

tition is much higher than the previous one’s. I am pleasantly surprised that 

there are so many young people who play so well. 

 

Ass. Prof. Kazimierz Moszyński (AM in Kraków): Definitely the standard of 

the competition is improving along with the level of organization. I think it is 

time to realise the idea of turning it into an international competition. We 

know that young people from Europe would like to take part. I also see 

a possibility of promoting the Competition by the Polish Flute Society. 
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See you  

next year! 
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1st International Flute Competition 

Kraków 1999 

 

Under the auspices 

of Prof. Krzysztof Penderecki, Ph.D. Honorary  

1st-6th March 
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Ladies and Gentlemen, 

It is a great pleasure to accept the honorary patronage with the First 

International Flute Competition in Kraków. I would like to extend a warm 

welcome to all young musicians participating in the Competition, the distin-

guished Jury members and all guests. I wish all participants many exciting 

artistic experiences and I hope that the Competition will be in the future 

a permanent and significant event of the Royal City of Kraków. 

 

           Prof. Krzysztof Penderecki, Ph.D. Honorary 

 

 

 

Ladies and Gentlemen, 

I would like to extend my warmest welcome to all participants of the 

First International Flute Competition Kraków 1999. I am also very pleased 

that the Competition takes place in Kraków, one of Poland‟s most important 

cultural centers. The Academy of Music has always been connected with all 

significant musical events; therefore I am happy that the Competition takes 

place at our institution. We feel very privileged to host distinguished Mem-

bers of the Jury who will judge the performances of the young flutists from 

over twenty countries. I wish all participants good luck in their striving for 

the best achievements in the Competition. 

 

Prof. Marek Stachowski 

 Rector of the Academy of Music in Kraków 
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Organizers: 

Academy of Music in Kraków 

 

Co-organizers: 

Ministry of Culture – Department of Artistic Education 

Kraków 2000 Festival 

Polish Flute Society 

 

Jury: Barbara Świątek-Żelazna (Chairman) − Poland; András Adorján − 

Germany; János Bálint − Hungary; Philippe Bernold − France; Avner Biron 

− Israel; Elżbieta Gajewska − Poland; Peter-Lukas Graf − Switzerland; Ka-

zimierz Moszyński − Poland; Jerzy Mrozik − Poland; Mirjam Nastasi − 

Germany; Antoni Wierzbiński − Poland 

 

Out of 57 musicians who applied for the Competition, 44 took part: 

Terhi Aurala – Finland, Katherine Baker – England, Jolanta Barlik-Świtała – 

Poland, Ronit Berman – Israel, Aleksandra Chojnacka – Poland, Anna 

Chudzio – Poland, Martyna Maria Cinak – Poland, Claire Constant – France, 

Izabela Czajkowska – Poland, Edyta Fil – Poland, Pirmin Grehl – Germany, 

Hernando Leal Gomez – Columbia, Natalia Gzik – Poland, Elena Hribernik – 

Slovenia, Daniela Ivanova – Bulgaria, Rafał Jędrzejewski – Poland, Renata 

Kerner – Poland, Jun Kubo – Japan, Karen Langendonk – Holland, Reinis 

Lapa – Latvia, Rebecca Lenton – England, Thomas von Lüdinghausen – 

Germany, Elwira Lubos – Poland, Sladana Maletič – Yugoslavia, Nina Mayer 

– Germany, Olivera Milovanovič – Yugoslavia, Takako Mitsushima – Japan, 

Magda Aleksandra Morus – Poland, Peter Olah – Hungary, Małgorzata 

Organiściak – Poland, Joanna Przewoźniczuk – Poland, Patrizia Ricci – Ita-

ly, Endrina Rosales Rodriguez – Venezuela, Karl-Heinz Schütz – Austria, 

Katarzyna Szkiłądź – Poland, Lidia Szudra – Poland, Małgorzata Świętoń – 

Poland, Matilda Tullberg – England, Ewa Tupik – Poland, Elżbieta 

Turczyńska – Poland, Monika Walter – Poland, Joanna Woszczyk – Poland, 

Ondřej Vaniček – Czech Republic, Ariel Zuckermann – Israel. 

 

For the 2
nd

 stage 16 participants qualified: 

Katherine Baker – England, Ronit Berman – Israel, Claire Constant – Fran-

ce, Izabela Czajkowska – Poland, Hernando Leal Gomez – Columbia, Pir-

min Grehl – Germany, Natalia Gzik – Poland, Rafał Jędrzejewski – Poland, 

Renata Kerner – Poland, Jun Kubo – Japan, Rebecca Lenton – England, 

Peter Olah – Hungary, Karl-Heinz Schütz – Austria, Elżbieta Turczyńska – 

Poland, Joanna Woszczyk – Poland, Ariel Zuckermann – Israel. 

 

 
COMPETITION’S LAUREATES: 
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1
st
 Prize – Karl-Heinz Schütz, Austria 

2
nd

 Prize – Ariel Zuckermann, Israel 
4

th
 Prize ex aequo – Rebecca Lenton, England 

4
th

 Prize ex aequo – Ronit Berman, Israel 
5

th
 Prize – Pirmin Grehl, Germany 

6
th

 Prize – Claire Constant, France    

Special Prizes: Two prizes founded by Bärenreiter Verlag in Kassel for the 
best interpretations of flute pieces in accordance with historical performance 
practice (G.Ph. Telemann, Fantasia) – a voucher enabling the purchase of 
Bärenreiter Verlag flute music – Ariel Zuckermann (Israel), Rebecca Lenton 
(England). 
Three prizes – One year‟s instrument service founded by Woodwind Instru-
ments Service of Piotr Śmietana from Katowice for Polish participants who 
got the highest score in the 2

nd
 stage of the competition – Izabela Czaj-

kowska, Natalia Gzik, Joanna Woszczyk. 
The Prize of the Rector of the Academy of Music in Kraków for the young-
est participant of the competition – Claire Constant (France). 
A Distinction for the participant from Poland who got the highest score after 
two stages of the competition – Izabela Czajkowska.      

Programme: I stage – one from G.Ph. Telemann Fantasies (No. 2 A minor, 
No. 3 B minor, No. 6 D minor, No. 7 D Major, No. 10 F#- minor) and E. Bozza, 
Image. One chosen piece from: L. Berio, Sequenza per Flauto solo; 
K. Stockhausen, In Freundschaft; R. Dick, Look out; T. Takemitsu, Voice; 
E. Carter, Scrivo in vento.  
II stage: three pieces – one from each groups: Group 1. J. Ibert, Piéce; L. de 
Lorenzo, Suite Mytologique Op. 38 (No. 3 “Apollo”); P. Hindemith, Acht 
Stücke; P.O. Ferroud, Trois piéces pour flûte (No. 3 Toan-Yan „La Féte du 
double Cinq”); S. Karg-Elert, Sonate (Appassionata) F# minor Op. 140; 
Group 2. E. Bozza, Agréstide; H. Dutilleux, Sonatine; F. Martin, Ballada; 
P. Taffanel, Andante Pastoral et Scherzettino; O. Messiaen, Le merle noir; 
A. Casella, Sicilienne et Burlesque; E. Burton, Sonatine; Group 3. F. Schubert, 
Introduction and Variations in E minor Op. 160 „Trockne Blumen”; 
S. Prokofieff, Sonata in D Major Op. 94; C. Reinecke, Sonata “Undine” Op. 
167; A. Jolivet, Chant de Linos. Final; W.A. Mozart: Concerto G Major KV 
313 or Concerto in D Major KV 314.      

The Competition was accompanied by: Miyazawa flutes and flute head 
joints exhibition organized by Markus Vorreiter from Germany; Bärenreiter 
Verlag exhibition; “Polskie Wydawnictw Muzyczne” publishing house exhibi-
tion; – exhibition-presentation of the Woodwind Instruments Service of Piotr 
Śmietana from Katowice. During the Competition the International Flute 
Forum took place. Members of the jury, the competition participants, students 
and teachers discussed the standard and methods of flute playing and teaching 
in Poland and abroad and talked about flute literature and related publications. 
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Anna Woźniakowska: 1st International Flute 

Competition took place in Kraków (1-6 March). It 

was organized by the Department of Winds, Per-
cussion and Accordion of the Academy of Music in 

Kraków. The Competition was one of the ”Kraków 

2000” Festival events – honorary patronage over 

the Competition was taken by Krzysztof Penderecki. 

...In 1997 rules and regulations of a three-stage 

competition were set. The age limit for participants 
was 26. It is lower than in the case of most other 

competitions but the organizers decided to give a chance to young musi-

cians who have just graduated or who still study. The participants had to 
send their tapes with Bozza „Image” and with the 1st movement of Mozart 

Flute Concerto. Last year in December, a board consisting of Barbara 

Świątek-Żelazna and Kazimierz Moszyński (Kraków), Jerzy Mrozik (Wro-
cław) and Antoni Wierzbiński (Łódź) listened to 75 anonymous recordings 

sent from 27 countries and qualified 59 contestants to take part in the Com-

petition. The academy of Music in Kraków, owing to its modest conditions, 
could not invite more participants. Eventually, during the first stage we 

listened to 44 musicians. Not all of the qualified came to Kraków, some of 

them, for various reasons, resigned after the arrival. Out of 25 Polish par-
ticipants qualified for the competition, 9 did not perform in the 1st stage

13
. 

 

 
Agnieszka Malatyńska-Stankiewicz: The perfor-

mance of a young flutist from Israel, Ariel Zucker-

mann opened the 1st International Flute Competition 
in Kraków. About 50 young musicians from countries 

such as Finland, Japan, Venezuela, France, England, 

Holland and Italy take part. Next Saturday we will 
know the winners. The candidates were walking 

nervously in front of the entrance to the stage of 

Florianka Concert Hall”. 

 

Joanna Przwoźniczuk: To my displeasure, I got frightened. However, 

I overcame the stage fright. In the second half of my performance I began 
to think about the music instead of the judges. I played all the notes 

moderately well and there was some emotion in my music. (...) I have 

looked through the participants‟ profiles and I must say that there are 
several people with excellent achievements already. It will not be easy to 

compete with them
14

. 

 

 

                                                 
13

  Anna Woźniakowska, Nowy konkurs... 
14

  Agnieszka Malatyńska-Stankiewicz, Fleciści na estradzie [Flutists on Stage], Dziennik 
Polski, 2 III 1999. 
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Agnieszka Malatyńska-Stankiewicz: The 1st stage auditions of the 1st 

International Flute Competition are about to finish. Is it possible to say 

something about the standard of the participants yet? 
 

Barbara Świątek-Żelazna: We will be able to talk about the standard 

during the 2nd stage; the auditions are still in progress. Of course there 

are both really good musicians and weaker ones. However, we have to 

remember that many factors influence the standard of performances. 

What counts is not only musicality and technical skills but also 
psychological resilience and the school of playing that the candidates 

present.  

Agnieszka Malatyńska-Stankiewicz: Is there something that most of 
the young musicians are really good at? 

 

Barbara Świątek-Żelazna: I think that they manage the contemporary 
pieces pretty well. The music seems incredibly difficult because of its new 

instrumental language and they perform it very well; each contemporary 

piece is expressive in its own way; the pieces are also demanding in terms 
of skills, for example they require playing multiphonics. Whereas, as the 

competition shows, the flutists manage this excellently. For me, however, 

the real test for a flutist is the performance of the Baroque Telemann fantasia 
or “Image” by Bozza which demands from the artists the use of diverse 

tone colours. 

 
Agnieszka Malatyńska-Stankiewicz: There are eleven members of the 

jury with you as their chairman. Can you tell us something about them? 

 
Barbara Świątek-Żelazna: I tried to gather an excellent jury and I feel 

that I have succeeded. Head flutists – masters of the instrument and masters 

of teaching came to Kraków. I am particularly proud of enlisting the coopera-
tion of Prof. Peter-Lukas Graf who represents a wonderful flute school. 

Other members of the jury are: András Adorján – wonderful soloist and 

teacher; Philippe Bernold – excellent young French teacher; Prof. Avner 

Biron from Israel, who brought with him a group of excellent instrumen-

talists; János Bálint from Hungary; Mirjam Nastasi – German flutist, friend 

of our Academy and my Polish colleagues. All the members of the jury are 
eminent artists. They enriched the flute tradition not only with their art 

itself, but with the ability to teach it to others
15

. 
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Kazimierz Moszyński: The International Flute 

Competition is a continuation of national compe-

titions which were organized by the Academy of 
Music together with the Ministry of Culture and Art, 

and the initiator of the entire undertaking is Prof. 

Barbara Świątek-Żelazna. Our main objective is to 

give Polish flutists an opportunity to take part in 

an event of international scope. If we succeed in 

creating at least three editions of this competition, 
we will have the chance to enter the federation of 

international competitions. 

 
Agnieszka Malatyńska-Stankiewicz: Laureates of the Kraków competi-

tion will receive high prizes. 1st prize is 30 thousand PLN. Is it a lot com-

pared to other competitions? 
 

Kazimierz Moszyński: Considering Polish conditions, it is a very high 

prize, comparable to those given abroad. Such high a prize was founded in 
order to attract the best musicians, often laureates of other important 

competitions. 

 
Agnieszka Malatyńska-Stankiewicz: Did you ever enter competitions? 

 

Kazimierz Moszyński: Yes, since I was very young. Today I recollect 
them with nostalgia. However, the competitions over thirty years ago 

were totally different. They were more demanding for us. In order to go 

abroad one had to win a competition in Poland first. Besides, we did not 
have good instruments and we did not have access to materials describing 

methods of playing e.g. of a French school which was the practice of the 

time. I remember that in Geneva I went to the chairman of the jury to ask 
him how I played and why I did not qualify further. He praised me a lot, he 

said that I had good sound etc. but he regretted I did not play according to 

the French school. “You should go to study with Jean-Pierre Rampal” he 

said. When he found out I was from Poland he apologized to me for giving 

me such unrealistic advice
16

.      

 

 
 

Agnieszka Malatyńska-Stankiewicz: Karl-Heinz Schütz, young flutist 

from Austria, won the 1st International Flute Competition that ended yes-
terday in Kraków. Apart from the certificate of merit and congratulations, 

the artists received 30 thousands PLN. “I am really happy. I will be able to 

buy a new instrument. I have planned to do that for a long time but I did 
not have means. Now I will be able to fulfil this dream” said Karl-Heinz 

Schütz to Dziennik Polski [Polish Daily]. 
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... There were no Polish participants in the finals. The best Polish flutist 

taking part in the competition turned out to be Izabela Czajkowska from 

the Academy of Music in Warsaw. She got the highest score in the 2nd 
stage among all Polish flutists. 

“Polish participants actually came out very well in such a difficult situation. 

Out of 16 people in the 2nd stage, 6 were from Poland. The statistics are 

not that bad” said Prof. Barbara Świątek-Żelazna, chairman of the jury. 

According to Prof. Świątek-Żelazna, the standard of the competition was 

very high. “It was not only due to the high prizes but also to the members 
of the jury. They were all famous artists, wonderful flutists and teachers 

who contributed a lot to flute music” added the chairman of the jury. 

There were 44 flutists from countries such as Japan, Venezuea, Holland or 
Italy who took part in the competition organized by the Academy of Music 

and the Ministry of Culture and Art. The competition consisted of two 

stages and then the finals. During the 1st stage the musicians performed 
pieces for flute solo: one of Telemann fantasias, Bozza „Immage” and one 

of contemporary pieces listed in the competition‟s rules. “Some of the 

participants played the newest music particularly well. Despite the fact 
that the language of contemporary music is very difficult” – added Prof. 

Barbara Świątek-Żelazna.  

During the 2nd stage the instrumentalists played with piano accompani-
ment pieces by: Ibert, Prokofiev, Schubert or Messiaen, while in the finals 

they performed Mozart Flute Concerto with an orchestra. 

“The pieces were chosen so that the instrumentalists could present them-
selves in a diversity of styles. The winner of the competition fascinated the 

jury to such an extent that we gave him first prize unanimously. He is 

a wonderful musician with great personality” said Prof. Barbara Świątek-
Żelazna

17
. 

 

 

 

 
 

Ewa Cichoń: Out of a large number of flutists the international jury 
selected 16 contestants who performed during the 2nd stage on Thursday. 

Even though the standard of the performances was balanced it was possi-

ble to predict the favourites judging from the reactions of the audience 
(diligently attending all the sessions). It turned out that the decision of 

the jury did not differ much from the audience preferences. In the finals, 

the six lucky ones, among whom there were unfortunately no Polish par-
ticipants, performed one of two Mozart Concertos with the accompaniment 

of the Orchestra of the Academy of Music conducted by Wojciech Czepiel. 

(…) Ariel Zuckermann and Rebeca Lenton were given two equal prizes 
founded by Bärenreiter-Verlag, for the best performance of early music 
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Dziennik Polski, 8 III 1999. 
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piece in accordance to the stylistics of the époque (in both cases it was 

G.Ph. Telemann Fantasia). 

(...)Aimable Claire Constant, who performed P. Taffanel “Andante Pastoral 
et Scherzettino”, showed a style full of finesse and subtle musicality. “Acht 

Stücke” for flute solo by P. Hindemith performed by Pirmin Grehl was 

characterised by condensed and mature expression. 

Two winners of the 4th prize roused the audience with their fiery tem-

peraments – Ronit Berman in excellent interpretation of F. Martin “Bal-

lade”, and Rebecca Lenton in unusually suggestive performance of L. Berio 
“Sequenza” for flute solo. Ariel Zuckermann, winner of the 2nd prize, pre-

sented “Chant de Linos” by French composer A. Jolivet in grand style. 

Each of these young flutists showed a slightly different side of the “in-
strument of the gods" – from lyrical and subtle tone to the most modern, 

sharp sound, using frullato, hissing air and hitting the keys without blow-

ing. The display of world standard flute music closed with the 1st prize 
winner Karl-Heinz Schütz performing Mozart Flute Concerto. The audience 

did not want to let him go without an encore. Let us hope that the organ-

izers‟ wishes come true and that the wonderfully inaugurated competition 
will continue in the future, bringing more luck to Polish participants

18
. 

 

PAP: Karl Heinz Schütz from Austria won the 1st International Flute Com-
petition which ended yesterday in Kraków.(...) There are no Polish musi-

cians among the laureates. “It is not a failure, the rivalry was very strong” 

– judges Barbara Świątek-Żelazna. – “Not every flutist can travel around 
the world, participate in prestigious competitions, take lessons with fa-

mous authorities and in that way gain musical experience”
19

.       

 

 

 
Adam Walaciński: Saturday brought the ending of the 1st International 

Flute Competition, so even without weather forecasts it was easy to pre-
dict that the temperature in Florianka Concert Hall, where the competition 

was taking place, would rise. A detailed account of the competition will be 

given by Anna Woźniakowska, so let me just briefly talk about the Laureates‟ 
Concert. All six of the finalists showed good psychological resilience and 

performed without any visible traces of fatigue even though only a few 

hours earlier they competed in the 3rd stage. Claire Constant, winner of the 
6th prize from France and the youngest among the finalists played with en-

dearing grace “Andante Pastoral et Scherzettino” composed by Paul Taffanel, 

a 19th century flutist who contributed to the development of the “French 
school”. However, he composed only occasionally so the instrumental quality 
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of the piece is much higher than the quality of the music itself, in a courteous 

style. A 22 year-old Pirmin Grehl from Germany very aptly presented the 

diversified character of “8 standard” for flute solo by Paul Hindemith. The 
two performers proved that the level of the competition was very high and 

the decisions of the jury were not easy to make. 

Then, two ex aequo winners of the 4th prize performed, Ronit Berman 

(Israel) played Frank Martin “Ballade” with musicality of a high order. Re-

becca Lenton (England) was impressive dmonstrating the maturity and 

skill in the capricious “1st Sequenza” for flute solo by Luciano Berio – 
a 20th century classic written over forty years ago for the unequalled 

Severino Gazzelloni. The 3rd prize was not awarded. The 2nd prize went to 

Ariel Zuckermann, also from Israel. He was enthusiastically applauded for 
“Chant de Linos” by André Jolivet – a composition which demonstrates the 

entire range of flute qualities. Zuckermann took advantage of the occasion: 

he played lyrical melodies with a beautiful sound and he was graceful in 
difficult arpeggios. Lively enthusiasm of the audience accompanied the 

laureates from the very beginning and it was gradually growing. When 

Karl-Heinz Schütz, the unquestioned winner of the 1st prize appeared on 
stage the enthusiasm reached the level of a sports stadium. This slender 

young man from Austria, the last year‟s winner of Carl Nielsen Interna-

tional Competition in Denmark who has already performed in nine Euro-
pean countries, is a fully mature artist. Accompanied by the Orchestra of 

the Academy of Music conducted by Wojciech Czepiel, he played Mozart 

Concerto in D major and he played in such a way, that I have to hold myself 
in order not to write banal sounding phrases about “intricately orna-

mented, airy arpeggios”. It was indeed a beautiful interpretation. Impec-

cable phrasing, clarity and perfect articulation combined with lightness 
and freedom. The lack of effort in his playing and the naturalness of his 

contact with the instrument are striking. One has an impression that 

Schütz is only holding the flute which is playing on its own. I will only add 
that after graduating from the Conservatory in Feldkirchen, Karl-Heinz 

Schütz studied – or maybe he still studies – in the Lion Conservatory with 

Philippe Bernold. He participated in master classes held by Aurele Nicolet, 

the influence of the French school is audible in his playing. No wonder the 

audience did not want to let him go and with the jury‟s permission he 

played an encore: Rondo from Mozart Concerto. 
The fact that there was not a single Polish piece included in the competi-

tion‟s required repertoire has already been discussed and I will not add my 

own bitter commentary to that. The inauguaration of a very well organized 
competition was fully successful. Let us hope that it will be continued in 

the future and let us make an obeisance to its main initiator, Prof. Barbara 

Świątek-Żelazna for her enthusiasm that helped to overcome all of the 
numerous difficulties

20
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Anna Woźniakowska: ...already during the preliminary auditions of the 

1st stage it was clear that the standard of the competition was very high. 

It was possible to predict this by simply looking at the participants‟ pro-
files and lists of their artistic achievements. In spite of the already men-

tioned age limit almost each of the participants had already taken part in na-

tional and international competitions often winning prestigious prizes. It proves 

the fact that a musician commences the professional life very early and 

that talent or abilities are not conditioned by age. However nobody pre-

dicted that the young flutists would be that interesting and excellent in 
their artistry. Of course not all of them. The 1st stage in which the partici-

pants performed three solo pieces: one of Telemann Fantasias (chosen out 

of five proposed), (...) Bozza “Image” and one contemporary piece again 
chosen out of five (e.g. Berio “Sequenza” or Takemitsu “Voice”), wonder-

fully verified both technical and musical skills of the participants. After 

that stage it was already possible to type the favourites, especially from 
Western Europe. Then, there was a group of decently playing flutists, 

however lacking in originality, including a number of Polish participants 

(6 out of 19 Polish contestants). Finally the rest, grossly below the aver-
age. That group consisted mostly of the participants from Southern-

Eastern Europe and the majority of Polish participants. 

The 16 participants of the 2nd stage were, apart from the already men-
tioned 6 Polish contestants, two flutists from England, one Austrian, one 

French, two Israelis, one Japanese, Columbian, German and Hungarian. 

The Programme of the 2nd stage which included three pieces chosen from 
three groups – raised certain doubts. In the first group it was possible to 

compare Hindemith “Acht Stücke” with Karg-Elert ”Sonata” or Ibert 

“Piéce”. In the second group Dutilleux “Sonatine” was comparable to Mar-
tin Ballade, but I am not so sure if it was comparable with Messiaen “Le 

merle noir”. However, putting a Schubert Introduction, theme and variations 

on “The Beautiful Miller-girl” with Prokofiev “Sonata in D major” seems 
highly disputable. 

Only six participants qualified for the 3
rd
 stage: one Austrian, two artists 

from Israel, one from England, France and Germany. Future laureates 

played one of Mozart Flute Concertos with the accompaniment of the 

Academy of Music Chamber Orchestra conducted by Wojciech Czepiel. 

I deliberately mention the finalists‟ countries of origin in order to confirm 
what was said during the discussion forum accompanying the competition. 

Distinctive schools of flute playing, connected with performance practice in 

particular countries begin to disappear. The world became small and mu-
sicians, just like their predecessors in former ages, are nomads travelling 

not only in search of a job but knowledge as well. Laureate of the 1st 

prize, 24-year-old Karl-Heinz Schütz studied not only in Austria but also in 
Paris. The oldest of the participants, 26-year-old Ariel Zuckermann – win-

ner of the 2nd prize – studied in Israel, in Munich and Paris. 3rd prize was not 

awarded. 4th prize was awarded ex aequo to Ronit Berman, 21, from Israel 
(studies in Israel and Paris) and to Rebecca Lenton, 25 (studies in England, 

Paris and Basel). A 22-year-old Pirmin Grehl from Germany was awarded 

the 5th prize. The youngest finalist and one of the youngest participants of 
the competition, 20-year-old Claire Constant from France was awarded the 
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6th prize. Even though in the profiles of Polish participants one could find 

names of foreign cities and foreign names of teachers, they are still far be-

hind in terms of mobility. Usually they are also far behind in terms of skills. 
Izabela Czajkowska studying in Warsaw with Elżbieta Gajewska-Gadzina, 

Natalia Gzik from Kraków studying with Barbara Świątek-Żelazna (unfor-

tunately, in the 2nd stage she had to play right after Schütz, whose inter-

pretation of Prokofiev Sonata in D major was unforgettable) and Joanna 

Woszczyk from The Academy of Music in Łódź studying with Antoni Wierz-

biński, were those among the Polish participants who got highest score. 
Only minute points separated them from Claire Constant. It is worth indi-

cating that the competition‟s rules did not include the discussion over total 

number of points from all three stages. Also, members of the jury did not 
evaluate their own students. The outcome of the competition does not 

mean that it is impossible to learn flute playing in Poland. However, con-

frontation with the world‟s achievements is indispensable for thorough 
education ...

21
. 

 

 
 

 

 

 
Anna Woźniakowska: ...Kraków flute competition provided an occasion 

for such confrontation and the participants were not the only ones who 

benefited from it. Florianka Concert Hall was filled up by flutists – from the 
youngest students to mature musicians. I observed how they took in the 

music and how they watched the musicians. They also had a chance to 

talk to the members of the jury among whom there were eminent Euro-
pean flutists and teachers. It was possible to learn a lot from them. When 

asked in public what was lacking in Polish flutists, they mentioned not only 

the tendency to play too fast and too loud or deficiencies in both Baroque 
and contemporary music interpretation, but – what was characteristic – 

they talked about the lack of freedom, joy in music making and lack of 

performing experience. The Kraków competition could teach them a lot in 
this field. For the audience it was also an interesting event in terms of 

repertoire. Even though it is a pity that no Polish pieces were included 

(and who should promote Polish music but we ourselves), even though too 
great an emphasis was put to contemporary music while earlier pieces 

were somehow neglected – still, this does not belittle the significance of 

the Kraków event. The competition was a genuine music celebration 
thanks to the atmosphere created by its organizers. 

During the Laureates‟ Concert of the 1st International Flute Competition, 

its initiator and chairman of the jury as well as Prorector of the Kraków 
Academy Prof. Barbara Świątek-Żelazna promised that she would do eve-

rything to continue the event and make it part of the Academy life. I think 

that it should be present as part of the artistic life of not only Kraków but 
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of our entire country because its didactic and artistic value can not be 

overestimated. By the way, during the competition it became evident 

again that Kraków is badly in need of a concert hall with a capacity of five 
hundred. There was not enough room for all interested in Florianka Con-

cert Hall...
22

. 

 

 

 

 

 
 

András Adorján: After having taken part in the jury 

sessions of the 1st International Flute Competition 

I can say that its organization and realisation pro-
ceeded according to all international competition rules 

that I know. I can highly recommend its continuation, 

institutionalisation and acceptance to the Interna-
tional Competitions Federation!

23
. 

 

 
 

János Bálint: Music has been said to be the most 

perfect art which restores, exalts and inspires. That‟s 
what I also felt in Kraków. Circumspect organization, 

purity of the competition, maximal respect for the 

participants, hospitality of the organizers. What 
I especially liked were: In field of organization – 

a very nice hall with very good acoustics was chosen 

as the place of the event, excellent technical equip-
ment (all the performances were recorded), there 

were more than enough rooms available for the participants to rehearse 

and practice, the organizers can speak more one or two of the most im-
portant world languages; In field of artistic work – the program of the 

competition was perfect and suitable, the jury was international (repre-

senting the different European flute schools) both the piano accompanists 
and the orchestra were excellent, most of the contestants were great 

young artists. 

Kraków itself is a wonderful, picturesque city, I would happily go back to 
work there at any time, and I am sure the participants (members of the 

jury and contestants) share my feelings
24

. 
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Philippe Bernold: I am for the organization of the 

International Flute Competition, which first edition 

turned out to be a great success: the selection of candi-
dates and very high standard working conditions, 

ticulously prepared organization accompanied by 

generally high level make it possible to regard this 

meeting of flutists as one of the most important 

ternational music competitions
25

. 

         
Avner Biron: I wish to congratulate you on the 

great success of the First International Flute Compe-
tition in Kraków under your direction. I was greatly 

impressed by the high artistic level of the competi-

tion. This was evident by the number of candidates, 
the strict sorting procedure, and the required artistic 

repertoire that covered a variety of styles and de-

manded a high level of artistic perfor-mance techni-
cally and musically. Under your chair-manship the 

jury worked efficiently and professionally adhering to all the rules and 

regulations in choosing the six finalists. We had the pleasure to hear many 
excellent young flutists and our decision-making was not easy. I have no 

doubt that all the finalists and especially the first prize winner, Mr. Karl 

Heinz Schütz from Austria, will have successful careers as musicians and 
flutists. The remarkable work of your staff made a great contribution to 

the competition‟s success. Everything went according to the timetable, 

including the work with the Kraków Academy Chamber Orchestra, whose 
performance I enjoyed very much. In all aspects, artistic as well as adminis-

trative, the competition in Kraków proved worthy to be one of the most 

important International Flute Competitions in the world. Thank you again 
for such a wonderful artistic experience and for giving me the opportunity 

to get to know you and your loyal and efficient staff
26

. 

      
Peter-Lukas Graf: First International Flute Com-

petition in Kraków can be regarded as fully success-
ful. Its organization was wonderful, the choice of 

jury members was perfect. The participants, in 

their number and quality were very satisfactory. 
As a member of the jury I would like to support 

the endeavours of continuing the competition in 

the future
27

. 

                                                 
25

  Philippe Bernold, Reflections on the competition, Kraków 5 III 1999 (competition archive). 
26

  Avner Biron, Reflections on the competition sent to Prof. Barbara Świątek-Żelazna, 
Artistic Director of the 1st International Flute Competition in Kraków, Jerusalem 22 III 
1999 (competition archive). 

27
  Peter-Lukas Graf, Reflections on the Competition, Kraków 5 III 1999 (competition archive). 



 77 

Mirjam Nastasi: As a jury member of the 1st Inter-

national Flute Competition in Kraków, I would like to 

highly recommend the Competition. From my point 
of view it meets all the criteria necessary for inter-

national competitions. Standard of the participants 

was very high and the organization impeccable. 

Moreover, it turned out that the international meet-

ings of professors and students are of great impor-

tance to international artistic exchange and, above 
all, to the European cooperation

28
. 

 

 
Antoni Wierzbiński: ... I speak for all the Polish 

flute milieu when I claim that the competition was 

an event of international scope not because of its 
name, form and rules, but above all because of its 

organizational and artistic standard. That, in turn, 

was owed to the experiences gathered during the 
three previous editions of the National Flute 

petition. The fact that the International Flute Com-

petition in Kraków became one of the world‟s 
petitions is an indicator of the prestige of Polish flute playing art. Among 

the sixteen semi-finalists there were six participants from Poland, which is 

an excellent confirmation of the statement. The undertaking is extremely 
important for setting world standards in Poland on one hand, and an an-

swer to the young flutists‟ demands on the other. Young people need in-

ternational context for their artistic development. The competition, with its 
wonderful participants from all over the world, excellent teachers and 

virtuoso jury members, provides that context.(...) I am deeply convinced 

that the International Flute Competition in Kraków rightly aspires and has 
every right to become a cyclical event under the aegis of Geneva Interna-

tional Competitions Federation. It is a necessity of our times, that while 

we economically integrate with Western Europe, we strive to maintain the 

high position of Poland in the field of art
29
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Elżbieta Gajewska-Gadzina: Long-lasting 

efforts of Prof. Barbara Świątek-Żelazna and of 

the Academy of Music in Kraków representatives 
were crowned by success in the form of the 1st 

International Flute Competition Kraków‟99. The 

Competition introduced Poland to the interna-

tional circle of countries representing the highest 

standards of flute playing in the world. It was 

created thanks to the organizers‟ devotion and 
aptness, in spite of all difficulties, especially 

financial ones, in a situation when economic and 

political conditions are not favourable towards culture in Poland. In order 
to realise the scope of the success, one has to look back to the history of 

flute playing and pedagogy in post-war Poland. At that time, the begin-

nings of flute teaching were very difficult. There were two major problems 
that influenced the methods of teaching and the standard of flute playing. 

First of all, Poland had never had a woodwind instruments tradition equal-

ling that of countries such as France or Germany. Secondly, flute playing 
aesthetics for a long time remained under the influence of the so called 

“old school” represented by all the neighbouring countries. 

Prof. B. Świątek-Żelazna is one of the few pioneers who went abroad 
(France) in search of knowledge in order to later propagate it in Poland. 

She began her pedagogical and artistic career in the 60‟s, when the actual 

flute playing and teaching were practically non-existent. Her continuous, 
persistent and consistent concert and pedagogical work (later with the 

help of other pioneers in different Polish musical centres), began to bring 

effects in the form of growing awareness of appropriate aesthetics and 
technical standards of flute playing among the musicians. In order to pro-

vide constant motivation for young flutists and teachers, Prof. B. Świątek-

Żelazna initiated the 1st Flute Competition for academic and secondary 
school students of national scope. Three editions of that competition 

brought a considerable improvement of flute playing standard. It is worth 

mentioning that before the Kraków competition was created, there was 

only one possibility for the confrontation of young flutists, i.e. the compe-

tition in Włoszakowice which was abandoned in the 80‟s. Another aim of 

Polish flute pedagogy was to raise flutists whose standard of playing would 
equal that of the musicians from leading centres. A possibility for confron-

tation of national scope had to be created first, in order to enable the 

spread of good influences from abroad and make Poland an equal partner 
in the international arena. Few prizes that our wind instrumentalists won 

in world competitions were insufficient to fulfil the task. The 1st Interna-

tional Flute Competition Kraków ‟99 was the fulfilment of those aims. The 
majority of participants were from abroad, there were also six foreign 

members of the jury, eminent contemporary virtuosos and teachers. High 

artistic level of the Competition, according to both Polish and foreign jury 
members, means that many years of struggle and pursuit of defined goals 

ended in success. 

As a conclusion, it is necessary to stress that the continuation of interna-
tional flute competitions in Kraków becomes a necessity and that it re-
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quires great care of appropriate authorities and sponsors. Only in that way 

can the endeavours of the past years be consolidated and genuine tradi-

tion of flute playing in Poland can be created
30

. 

 

 

 

 
Elżbieta Gajewska-Gadzina: The fourth (already!) edition of the com-

petition, this time of international scope, again demonstrated absolute organ-
izational perfection, fulfilling the needs of both members of the jury and the 

participants. In my opinion, the rules and regulations as well as evaluation 

system are appropriate. I would have only one suggestion: when preparing 
for the next edition, it would be good to take into consideration the duration 

of the pieces chosen for the 2nd stage. The accompanying events, which this 

year were extended to music publishing houses (both Polish and foreign) 
exhibitions, were an attractive complement to the competition. Foreign mem-

bers of the jury have put forward a proposal of organizing (if possible) Jury 

Concerts during the future editions of the competition. I think such concerts 
would be both beneficial and attractive for young flutists. The artistic side of 

the competition shows that there has been a continuous rise in the artistic 

level of Polish participants. Evidently the aesthetics of tone improves, as 
well as conformity with a style in performances of particular pieces. Tech-

nical skills are better. Intonation considerably improved. I remember that 

during the last competition, teachers were worried about that latter issue 
and tried to search for solutions to the problem both on the instrumental 

basis and through appropriate ear training methods. Another problem 

which will now require proper remedies is making young flutists more 
familiar with the experience of performing. Our next goal should be to 

help them to believe in themselves, teach them psychological resilience 

and finding joy in performing. The situation in the past created a number of 
flute “Cinderellas” afraid of confrontation who, if having been aware of their 

true worth, would perform much better. The competition made me very 

optimistic about the future, on condition that the same group of people 

agrees to continue their work with equal devotion. I am honoured with 

and grateful for being invited to the jury panel, and I promise to do my 

best
31

. 

 

 

 

 

 

 

                                                 
30

  Elżbieta Gajewska-Gadzina, Comments on the 1st International Flute Competition Kra-
ków 1999 (competition archive). 

31
  Elżbieta Gajewska-Gadzina, Opinions on the organization and the artistic level of the 

1st International Flute Competition Kraków 1999 (competition archive). 
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Ladies and Gentlemen, 

I wish to welcome in Kraków the eminent guest, jurors and observers, 

as well as the participants of the 2
nd

 International Flute Competition Kraków 

2002. The Kraków International Flute Competition has become one of the 

most prestigious events in Poland and abroad. I am glad that for the second 

time already I have been asked to extend an honorary patronage over this 

magnificent artistic event, which contributes to better knowledge and dis-

semination of compositions for flute, including works by Polish composers. 

Thanks to this contest, the most capable young artists can make their first 

steps on the way into the world of great art. I believe that the atmosphere of 

old Kraków, of the Academy of Music in Kraków, combined with the pro-

fessionalism and commitment of the organizers, will help all the contestants 

to compete with noble ambition and in a spirit of fairness, and such is my 

heartfelt wish for all of you. 

 

Prof. Krzysztof Penderecki, Ph.D. Honorary 

 

 

 

Ladies and Gentlemen, 

With and immense joy and true pride I welcome all the guests at the 

2
nd

 International Flute Competition – Kraków 2002. Once again Kraków, 

cradle of the very best traditions of Polish culture, is about to become the 

world capital of the flute music – for one week – time of our encounters. 

I wish to express my sincere satisfaction with the fact that this extraordinary 

music event is taking place within the walls of the Academy of Music in 

Kraków – a School which is inseparably and permanently associated with 

many important historic and artistic moments in the Polish culture. To the 

participants of the Competition I extend my heartfelt wishes of that particu-

lar kind of satisfaction which develops in the course of a noble artistic ri-

valry. I believe also that the aesthetic experience of the beauty of music that 

we are about to live in “Florianka”, Concert Hall of our Academy of Music, 

will become a source of further creative and artistic inspirations. Let your 

deep sensitivity to everything that is beautiful lead you into the fascinating 

lands of Art. I trust that this Competition is going to be a true festivity, not 

only for flutists but also for all the admirers of that superb instrument, who 

will assemble in “Florianka” during the coming days. 

 

Prof. Barbara Świątek-Żelazna 

 Rector of the Academy of Music in Kraków 
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Organizers: 

Academy of Music in Kraków 

 

Jury: Barbara Świątek-Żelazna (Chairman) – Poland; János Bálint – Hungary; 

Elżbieta Gajewska-Gadzina – Poland; Jean-Claude Gérard – Germany; Craig 

Goodman – France; Peter-Lukas Graf – Switzerland; Kazimierz Moszyński 

– Poland; Jerzy Mrozik – Poland; Jiří Válek – Czech Republic; Antoni 

Wierzbiński – Poland. 

 

 Out of 39 participants who applied for the competition, 26 took part: 

Stefan Albers – Germany, Jocelyn Aubrun – France, Izabela Czajkowska – 

Poland, Jelena Denisjuka – Latvia, Marta Durczewska – Poland, Ivica Encin-

gerová – Croatia, Timea Fábián – Hungary, Piotr Flis – Poland, Natalia Gzik 

– Poland, Maciej Hankus – Poland, Ildiko Jurasek – Hungary, Katalin 

Kramarics – Hungary, Jan Krzeszowiec – Poland, Andrzej Krzyżanowski – 

Poland, Jun Kubo – Japan, Tiffany Lee In – South Korea, Joanna Łosowska 

– Poland, Yuka Otake – Japan, Botond Rab – Hungary, Rütentäle Ieva – 

Latvia, Tomoko Takarada – Japan, Regina Vancső – Hungary, Elżbieta 

Woleńska – Poland, Joanna Woszczyk-Garbacz – Poland, Marie-Christine 

Zupancič – Germany. 

 

The following 18 participants qualified for the 2
nd

 stage: 

Stefan Albers – Germany, Jocelyn Aubrun – France, Izabela Czajkowska – 

Poland, Ivica Encingerová – Croatia, Timea Fábián – Hungary, Natalia Gzik 

– Poland, Maciej Hankus – Poland, Ildiko Jurasek – Hungary, Katalin 

Kramarics – Hungary, Jan Krzeszowiec – Poland, Andrzej Krzyżanowski – 

Poland, Jun Kubo – Japan, Yuka Otake – Japan, Botond Rab – Hungary, 

Tomoko Takarada – Japan, Elżbieta Woleńska – Poland, Joanna Woszczyk-

Garbacz – Poland, Marie-Christine Zupancič – Germany. 

 

Programme of the 1
st
 stage included three pieces: one G.Ph. Telemann fanta-

sia of free chice from 12 Fantaisies per il Flauto traverso senza Basso; 

S. Karg-Elert Sonata (Appassionata) in F sharp minor, Op. 140; One piece 

of free choice from the following: L. Berio, Sequenza I per Flauto solo; 

E. Carter, Scrivo in vento for flute alone; G. Domhardt, Monolog für Flöte; 

W. Kotoński, Bucolica für Flöte solo („Spiritus promptus”); T. Takemitsu, 

Voice for solo flute. 

In the 2
nd

 stage each participant performed three pieces, each chosen from 

one of three groups: 

Group 1: P.O. Ferroud, Trois piéces pour flûte (No. 3 Toan-Yan La Féte du 

double Cinq); P. Hindemith, Acht Stücke; A. Honegger, Dance de la chevre; 

A. Jolivet, Cinq Incantations pour flûte seule (IV-V); L. de Lorenzo, Suite 

Mythologique Op. 38 (No. 3 „Apollo”). 
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Group 2: A. Casella, Sicilienne et Burlesque pour flûte et piano; 

H. Dutilleux, Sonatine pour flûte et piano; A. Jolivet, Chant de Linos pour 

flûte et piano; F. Martin, Ballade; O. Messiaen, Le Merle noir; P. Sancan, 

Sonatine pour flûte et piano. 

Group 3: F. Schubert, Variationen e-moll „Trockne Blumen” für Flöte und 

Klavier Op. 160 (Introduction, theme and variations No. 1, 3, 5-7); S. Proko-

fiev, Sonata in D major Op. 94 (1
st
 and 2

nd
 movements); O. Taktakishvili, 

Sonata; L. Liebermann, Sonata Op. 23; T. Szeligowski, Sonata. 

In the 3
rd

 stage two pieces were required: W.A. Mozart Andante in C major 

for flute and orchestra KV 315 and K. Penderecki Flute Concerto. Finalists 

were accompanied by the Orchestra of the Academy of Music in Kraków 

conducted by Wojciech Czepiel. 
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COMPETITION’S LAUREATES: 

1
st 

Prize – Katalin Kramarics (Hungary) 

3
rd

 Prize ex aequo – Elżbieta Woleńska (Poland) 

3
rd

 Prize ex aequo – Jocelyn Aubrun (France) 

3
rd

 Prize ex aequo – Marie-Christine Zupancič (Germany) 

5
th

 Prize – Andrzej Krzyżanowski (Poland) 

6
th

 Prize – Tomoko Takarada (Japan) 

 

Prize of the Rector of the Academy of Music in Kraków – a collection of 

CDs with Fryderyk Chopin music for the youngest foreign finalist – Jocelyn 

Aubrun (France). 

Prize of the Honorary Patron of the Competition, Prof. Krzysztof Pende-

recki, Ph.D. Honorary for the best interpretation of K. Penderecki Flute 

Concerto – Katalin Kramarics (Hungary). 

Prize founded by Salvatore Faulisi – silver flute head joint for the best Polish 

participant in the 2
nd

 stage – Joanna Woszczyk-Garbacz (Poland). 

Prize founded by the artistic director of Capella Cracoviensis Orchestra, 

Stanisław Gałoński – an invitation to perform with the orchestra for the win-

ner of the 1
st
 prize – Katalin Kramarics (Hungary). 

Prize of the Dux Record Company – 14 thousand zlotys worth recording 

session – for the best Polish participant – Elżbieta Woleńska (Poland). 

Three prizes – flute service – founded by Piotr Śmietana Woodwind Instru-

ment Service of from Katowice for three outstanding Polish participants, 

including one representing Kraków − Izabela Czajkowska, Jan 

Krzeszowiec, Andrzej Krzyżanowski. 

Prizes for all finalists of the Competition – scores published by Polskie Wy-

dawnictwo Muzyczne founded by the Head Editor of PWM Edition, Andrzej 

Kosowski. 

 

Similarly to the previous editions, during the competition an exhibi-

tion of scores published by Polskie Wydawnictwo Muzyczne publishing 

house was organized. In addition, the competition was accompanied by the 

following exhibitions: an exhibition of Salvatore Faulisi flute head joints 

from France and an exhibition of Piotr Śmietana woodwind instruments 

service from Katowice. 

 On 11
th
 April 2002, the Flute Forum took place, during which young 

performers, members of the jury, teachers and a considerable number of the 

competition observers discussed problems connected with flute music per-

formance and interpretation. Issues concerning contemporary flute literature 

were also raised. 
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Barbara Świątek-Żelazna: ...I hope that the competition will become 

a permanent part of Kraków musical landscape and it is my great dream 

for the competition to become a member of the Geneva International 
Competitions Federation. 

 

Małgorzata Kucab: What conditions have to be fulfilled [by the competition 

participants]? 

 

Barbara Świątek-Żelazna: The competition has three stages. I tried to 
make the programme include the most important items of world flute lit-

erature. In the first two stages the participants choose among Honegger, 

Messiaen, Prokofiev, Schubert, to name just a few. The 3rd stage will be 
a great trial for them, because they will perform obligatory Mozart “An-

dante in C major” for flute and orchestra (from memory) and Krzysztof 

Penderecki “Flute Concerto” – pieces belonging to different historical peri-
ods and thus differing aesthetically. Penderecki “Concerto” is a very beau-

tiful piece, but it demands a lot from the performer. The way in which 

flute is treated by the composer is so extraordinary that it is worth to 
promote the piece. 

 

Małgorzata Kucab: Krzysztof Penderecki took honorary patronage over 
the competition. What is the significance of this? 

 

Barbara Świątek-Żelazna: Famous authority always gives prestige to 
this kind of event. What is more, Krzysztof Penderecki was the Rector of 

our Academy for many years, he was our teacher and friend. 

 
Małgorzata Kucab: What is the aim of such competitions? 

 

Barbara Świątek-Żelazna: For young people from different countries it 
is an occasion to confront their abilities. The competition is accompanied 

by a symposium, which enables the participants to meet the members of 

the jury among whom there are the greatest flutists of the world: János 

Bálint, Avner Biron, Craig Goodman, Jean-Claude Gérard, Peter-Lukas 

Graf, Jiři Válek, Jerzy Mrozik, Antoni Wierzbiński, Kazimierz Moszyński, 

Elżbieta Gajewska. At the same time, we organize the exhibition of 
Salvatore Faulisi flute head joints from France. A head joint is the part of 

flute which is the greatest secret of flutists and is responsible for the tone 

quality. Flute is treated by the composers in a special “royal” way which 
makes us flutists very proud

32
. 

 

        
Anna Woźniakowska:...Kraków competition is very young: it had its 

second international edition. These were preceded by a few national edi-

tions which enabled to update the methods of teaching flute playing. In 

                                                 
32

  Małgorzata Kucab, Królewski instrument [Royal Instrument], Gazeta Świąteczna, Kra-
ków 6-7 IV 2002. 
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spite of its youth the competition was of very high standard... Even 

though the programme of all the three stages was dominated by 20th cen-

tury music, it was constructed in a way that enabled thorough verification 
of the young flutists abilities. The 1st stage covered one of Telemann solo 

“Fantasias”, Karg-Elert solo Sonata Op. 140 and a chosen piece by Berio, 

Carter, Domhardt, Kotoński or Takemitsu. Participants of the 2nd stage 

also presented three pieces (two with piano accompaniment), from Schu-

bert “Trocknen Blumen” to contemporary pieces chosen from three groups 

proposed by the organizers. In the 3rd stage Mozart “Andante in C major” 
KV 315 and Penderecki “Flute Concerto” were required. The finalists per-

formed both pieces with the accompaniment of the Orchestra of Academy 

of Music in Kraków conducted by Wojciech Czepiel. 
Not only did the organizers provide an interesting programme, but they 

also gathered a competent jury consisting of five Polish artists and teachers 

(Barbara Świątek-Żelazna – chairman, Elżbieta Gajewska, Kazimierz Moszyń-
ski, Jerzy Mrozik, Antoni Wierzbiński) and: János Bálint from Hungary, 

Jean-Claude Gérard presently connected with Bach-Collegium Stuttgart, 

Craig Goodman working in France and Switzerland, Peter-Lukas Graf from 
Switzerland and Jiři Válek from the Czech Republic. Political situation pre-

vented Avner Biron from coming to Kraków from Israel. 

The competition was preceded by a concert given by Peter-Lukas Graf, 
who intertwined fragments of Stockhausen “Zodiac” with Telemann “Fan-

tasias” creating an original and fully justified entity from pieces composed 

in different periods and in different styles. However, Graf enchanted us 
most with the quality of his performance. Beautiful, ideally balanced tone, 

wonderful articulation, absolute control of every detail; it was an unattainable 

model for the young participants of the competition who listened atten-
tively in order to strive after the ideal during the auditions. 

The Kraków event clearly contributes to the development of Polish flute 

playing. Two years ago there were no Polish finalists of the 1st Interna-
tional Flute Competition. This year, in spite of growing standards, we have 

two Polish laureates. If Polish flutists had good quality instruments at their 

disposal when they begin to learn, it would be much easier to compete 

with the best players. What Polish participants – musical and well-

prepared – lacked was self-confidence and ability to get the listeners in-

terested in their artistic creation and personality. Katalin Kramarics was 
the only one among the laureates who posessed that ability. She was one 

of the oldest and most mature participants and from the first stage she 

was a favourite together with the already mentioned Jocelyn Aubrun. 
Those two were unquestioned individualities of the Kraków competition. 

The student orchestra, which accompanied the participants in the 3rd stage 

of the competition, turned out to be a wonderful ensemble. The perform-
ance of Mozart “Andante” and Penderecki “Concerto”, repeated six times 

(...) was without blemish. And the difficulties which – especially for wind 

instruments – occur in Penderecki pieces, are challenging even for mature 
instrumentalists. The Kraków Academy tries to prepare its graduates well 

for the work on stage. The effects of these endeavours are already visible
33

. 

                                                 
33

  Anna Woźniakowska, Relacje – Flety w Krakowie... 
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János Bálint: After three years I had great and elevating days in Kraków 

again. I am sure these kind of well prepared, organized competitions with 

outstanding artistic conception have a great future. There were not any 
really weak applicants at the II International Penderecki Flute Competition 

and comparing to the international level the standard was really high. It 

was a special pleasure for me to listen to the two native (Polish) finalists. 

I am sure this fact will motivate greatly the next generation of Polish flute 

players. I would like to emphasize the importance of two more things: the 

organization was really fluent and focused on the competitors. It was also 
a great idea to have a Penderecki piece in the program which was accom-

panied by the fantastically prepared orchestra. The competition has won 

a very important status in the international music life and it will bring 
a great publicity for the Polish music life

34
. 

 

Craig Goodman: It was indeed a great pleasure 
to participate as jury member for the 2nd Inter-

national Flute Competition in Kraków earlier this 

month. I am writing to tell you that I sincerely 
believe that everything about the competition – 

organizational as well as artistic aspects – was 

simply flawless, and I should like to congratulate 
you for exemplary work. 

May I also take this opportunity to wish you well 

in your efforts to organize the third International 
flute competition in Kraków 2005. You have clearly established an identity 

for the competition of artistic excellence and technical mastery at the 

highest levels known in the world today. And I am sure that this event will 
help to stimulate artistic growth for all who participate, from the contes-

tants, to the jury, to the public. The city of Kraków with all its great cul-

tural heritage is indeed an ideal venue for this prestigious event. If I may 
just add my voice to what some of the jury members suggested in some 

of our informal talks; that the first round be graded on a pass fail basis, 

and its points not to be included in later calculations. I agree with this, 

especially since the growing number of exceptional candidates does justify 

this change. 

Once again, please accept my heartfelt congratulations for a beautiful and 
most dignified cultural event. And if I can be of any assistance in the future, 

please do not hesitate to call on me
35

. 

                                                 
34

  János Bálint, Reflections on the competition, Budapeszt 23 V 2002 (competition ar-
chive). 

35
  Craig Goodman, Reflections on the competition in the letter to the Rector of the Acade-

my of Music in Kraków – Prof. Barbara Świątek-Żelazna, Strasbourg 21 IV 2002 (competi-
tion archive). 
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Peter-Lukas Graf: Both during the 1st and the 2nd International Flute Com-

petition I could observe with joy and satisfaction, with how great meticu-

lousness and devotion the events were organized. Excellent organization, 
beautiful surroundings and warm intimate atmosphere – all this contributed 

to a great success, particular attractiveness and already advanced artistic 

level of the competition. 

With all my heart I wish the organizers a successful continuation in the 

form of the 3rd Kraków Flute Competition
36

. 

 
Jiří Válek: It was with great pleasure that 

I participated in the International Flute Competition 

in Kraków in 2002. I would like to point out to ex-
cellent organization and incredible hospitality and 

warmth of all who were involved in the organization 

of the Competition. I was extremely pleased both 
with a smooth course of the Competition and with 

friendly atmosphere among the members of the 

jury. I also highly value the disinterestedness – the 
final results were objective and reached without problems, even though 

the absence of one of the foreign jury members resulted in equal number 

of votes between Polish and foreign members of the jury. I was also 
pleased with having made new acquaintances and getting to know 

Kraków. I would take part in the next Competition with pleasure
37

.         
Kazimierz Moszyński: It is for you, Chairman of the Jury and Artistic 

Director, that I would like to express my sincere and deep acknowledge-

ment for your hard work on the organization of 2nd International Flute 
Competition, Kraków 2002. I had an opportunity to witness long and ar-

duous efforts in numerous situations concerning recognition and financial 

help. The jury, in which I also had the honour to participate, consisted of 
the greatest authorities. The Competition was a great celebration of flute 

music, and the extremely high performing standard of its foreign and –

what needs to be emphasised – Polish participants, signifies the need for 

its continuation. All the members of the jury point out to the atmosphere 

of the competition, which was friendly towards young performers as well 

as to the clarity of evaluation system. In terms of organization, the Com-
petition was excellent, punctual, in other words – professional. Words of 

acknowledgement for all the members of the Academy of Music orchestra, 

who have excellently fulfilled the difficult task
38

. 
 

                                                 
36

  Peter-Lukas Graf, Reflections on the Competition, Binningen 9 V 2002 (competition 
archive). 

37
  Jiří Válek, Reflections on the Competition, Prague 18 VI 2002 (competition archive). 

38
  Kazimierz Moszyński, Reflections on the Competiton, in a letter to the Rector of the Academy 

of Music in Kraków – Prof. Barbara Świątek-Żelazna, Kraków 5 VII 2002 (competition 
archive). 
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Jerzy Mrozik: I wish to express my heartiest thanks to you for having asked 

me to become a member of the jury in the 2nd International Flute Competition 

in Kraków. I would also like to share my observations concerning the com-
petition. First of all, I would like co congratulate to the entire organiza-

tional team and to you personally on the perfect course of the competition 

from the preparatory stage to the finals. The lack of any organizational 

ambiguities testifies that the event was prepared in every detail. Con-

gratulations! 

As far as the artistic side of the competition is concerned, it has to be said 
that even though in comparison to the 1st international competition the 

number of participants was slightly smaller, the standard of their perform-

ances was considerably higher. To some extent, it was due to the prelimi-
nary stage which enabled to reject the recordings of those candidates who 

did not present proper artistic standards. All the participants qualified for 

the competition presented high professional standard of playing. Polish 
participants were very good. Undoubtedly, the National Flute Competition 

that took place last year in Warsaw was an important stage in their prepa-

rations. During the previous competition none of the Polish participants 
qualified for the finals. This year we had two of them in the finals and 

among the eighteen semi-finalists there were seven from Poland. It is 

undoubtedly a success of our academic level musical education and of 
Polish teachers. We were equal partners in this competition. Listeners 

from all over Poland who observed the course of the competition – teach-

ers and students of Academies and secondary schools of music – had 
a chance to compare our young musicians with the best participants from 

abroad. They could also observe the direction in which the pedagogy and 

flute playing standards develop. The fact that young Polish flutists and 
their teachers could make such observations is a considerable benefit for 

Polish art of flute playing. This will pay off in the future with the improving 

quality of our young musicians‟ performances. The 2nd International Flute 
Competition in Kraków became an excellent promotion of the playing 

standards among our flutists. A word of acknowledgement to the Orches-

tra of the Academy of Music in w Kraków conducted by Wojciech Czepiel. 

Excellent standard of this ensemble, accompanying the soloists in an ex-

tremely difficult Krzysztof Penderecki “Flute Concerto”, deserves recogni-

tion. Thanks to the competition many flutists from various countries in-
cluded this excellent work of a Polish composer into their repertoire. The 

fact that the competition was a wonderful promotion of the city of Kraków 

can not be omitted. It would be an unforgivable mistake if this competi-
tion would not have taken place. Fortunately, this is only a hypothesis. Let 

me congratulate you once more on your thorough success
39

. 

 
Elżbieta Gajewska-Gadzina: The 2nd International Flute Competition 

Kraków 2002 is undoubtedly a great event for Polish flute playing, 

crowning the over 30 years long endeavours of Polish flute virtuosos and 

                                                 
39

  Jerzy Mrozik, Reflections on the Competition in a letter to the Rector of the Academy of 
Music in Kraków, Prof. Barbara Świątek-Żelazna, Wrocław 7 V 2002 (competition ar-
chive). 
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teachers. The success has two aspects, the artistic-didactic and the 

organizational one. It brings great satisfaction and it induces retro-

spection. When we look back at post-war Poland, lack of genuine flute 
playing tradition becomes evident. In general, the standards of teaching 

were catastrophic, there were few performing flutists, lack of contacts 

with the neighbouring countries resulted in there having been no ex-

change of information concerning flute playing. Starting from the 60‟s, 

the endeavours of flutists and teachers of major Academies (Kraków, 

Wrocław, Warsaw, Łódź) were aimed at raising their own qualifications 
and then educating young flutists on the basis of the knowledge acquired 

abroad. Gradually, through concerts, cooperation with eminent foreign 

flutists and national competitions, the awareness of Polish musicians 
evolved in the direction of modern approach to flute playing. It was the 

Academy of Music in Kraków which undertook the organization of national 

competitions for academic and secondary school students. Turning them 
into international competitions became another goal. 

Towards the end of the 90‟s, young but thriving flute playing tradition 

emerged; teaching standards gradually improved and concert under-
takings developed. 2nd International Flute Competition Kraków 2002 was 

a significant event, an experience but at the same time an exam for Polish 

flutists. The competition was a great success with two Polish laureates. 
The standard of Kraków competition equalled the standards of the most 

significant competitions in Europe (Munich, Paris, Prague). There were 39 

young flutists from 10 countries qualified for the competition. Eventually, 
26 participants competed, with ten of them from Poland. The programme 

was difficult and spectacular, it was stylistically diverse, crowned by 

K. Penderecki “Flute Concerto” performed in the finals. The presence of 
foreign members of the jury representing a few generations of greatest 

virtuosos and teachers of our times ( from France, Switzerland, Hungary, 

Czech Republic) contributed to the renown of the competition. Highly pro-
fessional preparation and organizational course of the Kraków event de-

serves to be praised. Wonderful atmosphere, praised by the participants 

and members of the jury alike, contributed to the creation of a place every-

body wants to come back to. The success of the 2002 edition is confirmed 

by the creation of Polish flute playing tradition, equalling world standards, 

but what is most important, the creation of a new centre and 
a competition reckoned in the world. Through the patronage of Maestro 

Krzysztof Penderecki and through presentation of works of Polish composers 

we increase the significance of Polish musical culture in the world, enriching 
it with the activities of Polish flutists. I would like to express my admiration 

and congratulate to the organizers and teachers who prepared the laureates 

– and especially to Her Magnificence Professor B. Świątek-Żelazna. I also 
wish to thank the sponsors and all those who by securing the financial 

side enabled the Competition to take place
40

. 
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  Elżbieta Gajewska-Gadzina, Opinion on the 2nd International Flute Competition Kraków 
2002, Kraków 14 IV 2002 (competition archive). 
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Antoni Wierzbiński: I should like to express to you the heartiest thanks 

and deep gratitude for the organization of the 2nd International Flute 

Competition and most of all for your heroic work and endeavours thanks 
to which this wonderful event could take place. (...) among the eighteen 

semi-finalists there were seven Polish participants this year, and two of 

them qualified for the finals becoming the laureates of the competition. 

From the perspective of the last three years, that is since the 1st Competi-

tion, it has become evident that the standard of flute playing in Poland is 

now close to the standard of best European schools. The undertaking, so 
important for setting world standards in this artistic discipline in Poland, is 

at the same time a response to the challenge coming from young flutists. 

(...) they, in many official and private conversations, strongly emphasised 
their acknowledgment for the organization, for the standard and above all 

for the clarity of the Competition, which does not often happens. They 

also emphasised the necessity to continue this challenging undertaking. 
Let me thank you once more for the great artistic and organizational 

achievement which the 2nd International Flute Competition Kraków 2002 

become. Hoping that in the nearest future this indispensable for our na-
tional culture and extremely valuable undertaking will be continued, 

I remain with the deepest respect
41

. 
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  Antoni Wierzbiński, Reflections on the Competition, in a letter to the Rector of the 
Academy of Music in Kraków, prof. Barbara Świątek-Żelazna, Łódź 7 V 2002 (com-
petition archive). 
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Ladies and Gentlemen, 
The International Flute Competition in Kraków has been noted in Poland 

and abroad as one of the most prestigious events in the fields of culture, art and 
teaching. I have the honour and pleasure to welcome all the honorable guests, 
eminent members of the jury, observers, and most importantly – the participants of 
the 3

rd
 International Flute Competition Kraków 2005. It is for me an immense joy 

to be chosen as honorary patron of this extraordinary musical event, because this 
competition is a means of propagation of music and a contribution to its further 
development, including of course the work of the Polish composers which takes 
us into the universe of the excellent music. I strongly believe that surrounded by 
the beauty of the historic city of Kraków, assisted by the eagerness and profes-
sional skills of the organizers and the hospitality of the Academy of Music in 
Kraków, the young flutists will be able to compete fairly and wisely in their quest 
of the highest achievement, feeling all the excitement and special ambiance of the 
contest. My best wishes for all of you. To the observers of the event and listeners 
of the flute music, I wish many moments of true emotion and deep artistic expe-
rience during the presentation and competition concerts. 

Prof. Krzysztof Penderecki, Ph.D. Honoray         

Ladies and Gentlemen,  
We are commencing the 3

rd
 edition of the International Flute Competition, 

Kraków 2005. The best of the most talented young flutists from all over the 
world shall soon start their contest presentations. Here, in the seat of the Academy 
of Music in Kraków they will demonstrate their musical sensitivity and their 
skills, and the international jury will face a most difficult task of choosing the 
best of all. Yet, it is not the precious prize which is the most important aspect of 
the competition; in my opinion, its most valuable asset is the idea of getting the 
young adepts of music to come and meet the others. That idea makes us forget 
our differences; it creates an atmosphere of a true union and togetherness. May-
be thanks to it, there will be less evil and more good and beauty in the world. I 
wish many exciting and unforgettable artistic experiences to all the participants 
of the 3

rd
 International Flute Competition in Kraków.   

Prof. Stanisław Krawczyński 
 Rector of the Academy of Music in Kraków          

My most heartfelt welcome goes to all the guests of the 3
rd
 International Flute 

Competition Kraków 2005. I am grateful to our great Masters for accepting their 

role as members of the jury of the Competition. I believe that here, in our Academy 

of Music in Kraków, beautiful city with a rich history, you will live many unfor-

gettable moments of emotion and musical experiences, and that the contact with the 

beauty of flute music will enrich us all, giving us a new insight into true Art and its 

spiritual values. To all the participants I wish that the current edition of the Competi-

tion become for them a source of further inspirations for their work and creativity.   
  Prof. Barbara Świątek-Żelazna 

            Artistic Director of the Competition 
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Organizers:  

Academy of Music in Kraków 

 

Jury: Barbara Świątek-Żelazna (chairman) – Poland; Petri Alanko – 

Finland; János Bálint – Hungary; Elżbieta Gajewska-Gadzina – Poland; Craig 

Goodman – France; Peter-Lukas Graf – Switzerland; Kazimierz Moszyński 

– Poland; Jerzy Mrozik – Poland; Jiří Válek – Czech Republic; Antoni 

Wierzbiński – Poland. 

 

Out of 56 participants who qualified for the competition, 45 took part: 

Roy Amotz – Israel; Sophie Barili – France; Aurelie Becuwe – France; Ga-

briele Bertolini – Italy; Elizaveta Birjukova – Russia; Gabriel Cano – Vene-

zuela; Izabela Czajkowska – Poland; Stella Daoues – France; Anna Dębiń-

ska – Poland; Johanna Dömötör – Hungary; Clement Dufour – France; Anita 

Farkas – Hungary, Yamani Fuentes Anaya – Mexico; Claire Garde – France; 

Joanna Gatniejewska – Poland; Marta Gaweł – Poland; Andrea Girbinger – 

Germany; Jozef Hamernik – Slovakia; Aleksandr Haskin – Belarus; Kata-

rzyna Herbich – Poland; Na Ri Hong – Soth Korea; Maiko Ishiguro – Japan; 

Elisaveta Ivanova – Russia; Agnieszka Karwowska – Poland; Katarzyna Kik 

– Poland; Ah Ran Kim – South Korea; Anna Klie – Germany; Anna Kło-

sowska – Poland; Magdalena Kołodziejczyk – Poland; Susanne Krüger – 

Germany; Ńpela Kržan – Slovenia; Joanna Krzemińska – Poland; Jan Krze-

szowiec – Poland; Daniela Lahner – Italy; Vera Lang – Germany; Yi-Hsien 

Lao – Taiwan; Monika Ledwolorz – Poland; Ji Hyun Lee – South Korea; 

Hyun Ju Lee – South Korea; Mattia Petrilli – Italy; Monika Pianowska – 

Poland; Monika Pietruszka – Poland; Marion Ralincourt – France; Andriy 

Roshka – Ukraine; Marcelina Sankowska – Poland; Khrystyna Sarksyan – 

Ukraine; Anastasia Savenkova – Russia; Ji Hoon Shin – South Korea; Alek-

sandra Skoczek – Poland; Tadeusz Słoniak – Poland; Anna Stavelova – 

Czech Republic; Marcin Stawiszyński – Poland; Teodor Tirela Mazare – 

Romania; Alja Velkaverh – Slovenia; Amber Von Ende – USA; Seweryn 

Zapłatyński – Poland. 

 

The following 17 participants qualified for the 2
nd

 stage: 

Sophie Barili – France; Aurelie Becuwe – France; Izabela Czajkowska – 

Poland; Stella Daoues – France; Johanna Dömötör – Hungary; Clement Dufour 

– France; Anita Farkas – Hungary, Andrea Girbinger – Germany; Maiko 

Ishiguro – Japan; Katarzyna Kik – Poland; Anna Klie – Germany, Jan Krze-

szowiec – Poland; Vera Lang – Germany; Marion Ralincourt – France; Tade-

usz Słoniak – Poland; Marcin Stawiszyński – Poland; Teodor Tirela Mazare 

– Romania. 
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In the course of the three-stage competition the participants in the 1
st
 stage 

performed three works: one G.Ph. Telemann Fantasia chosen out of 12 Fan-

taisies per il Flauto traverso senza Basso and S. Karg-Elert, Sonata (Appas-

sionata) in F minor, Op. 140, and one piece chosen from the following: 

L. Berio, Sequenza I per Flauto solo; E. Carter, Scrivo in vento for flute alone; 

G. Domhardt, Monolog für Flöte; W. Kotoński, Bucolica für Flöte solo (No. 

3 „Inscriptio” and No. 4 „Surdis Auribus”); T. Takemitsu, Voice for solo 

flute; I. Yun, Etude No. 5 „Allegretto”. 

In the 2nd stage every participant performed 3 works, each chosen from the 

following: 

Group 1: P.O. Ferroud, Trois piéces pour flûte (No. 3 Toan-Yan „La Féte du 

double Cinq”); P. Hindemith, Acht Stücke; A. Honegger, Dance de la 

chevre; A. Jolivet, Cinq Incantations pour flûte seule (IV-V); L. de Lorenzo, 

Suite Mythologique Op. 38 (No. 3 „Apollo”); 

Group 2: A. Casella, Sicilienne et Burlesque pour flûte et piano; 

H. Dutilleux, Sonatine pour flûte et piano; A. Jolivet, Chant de Linos pour 

flûte et piano; F. Martin, Ballade; O. Messiaen, Le Merle noir; P. Sancan, 

Sonatine pour flûte et piano; 

Group 3: F. Schubert, Variationen e-moll „Trockne Blumen” für Flöte und 

Klavier Op. 160; S. Prokofiev, Sonata in D major, Op. 94; O. Taktakishvili, 

Sonata; L. Liebermann, Sonata Op. 23; T. Szeligowski, Sonata. 

Programme of the 3rd stage included the following works: W.A. Mozart 

Rondo in D major KV Anh. 184 and K. Penderecki Flute Concerto. The 

finalists were accompanied by the Orchestra of the Academy of Music 

in Kraków, conducted by Paweł Przytocki. 
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COMPETITION’S LAUREATES: 

1
st 

Prize – Marion Ralincourt (France) 

2
nd

 Prize – Clement Dufour (France) 

3
rd

 Prize – Jan Krzeszowiec (Poland) 

4
th

 Prize – Izabela Czajkowska (Poland) 

5
th

 Prize – Vera Lang (Germany) 

6
th

 Prize – Maiko Ishiguro (Japan) 

 

Special Prizes: 

Prize of the Honorary Patron of the Competition, Prof. Krzysztof Penderecki 

Ph. D. Honorary, for the best interpretation of Krzysztof Penderecki Flute 

Concerto – Marion Ralincourt (France). 

Prize of the Rector of the Academy of Music in Kraków, Prof. Stanisław 

Krawczyński – collection of CDs with flute music – for the youngest laureate 

of the Competition – Clement Dufour (France). 

Prize in the form of invitation to perform with Kraków Philharmonic Orchestra, 

founded by its director Anna Oberc for the winner of the 1
st 

prize – Marion 

Ralincourt (France). 

Prize in the form of invitation to perform with Capella Cracoviensis Orchestra, 

founded by its director Stanisław Gałoński for the winner of the 1
st
 prize – 

Marion Ralincourt (France).  

 

 

 

 

The 3rd International Flute Competition in Kraków was significant for 

the history of Kraków because of the honourable event of conferring an 

Honorary Doctoral Degree upon Peter-Lukas Graf, an elder of European art 

of flute playing, by the Academy of Music in Kraków.  

 

Text of the Laudatio given by Prof. Barbara Świątek-Żelazna:      

The beauty of music like a balm soothes every soul ... 

Your Magnificence the Rector, Honourable Senate, Ladies and Gen-

tlemen, Dear Master! In every reflection upon contemporary art of flute 

playing our thoughts turn to the creative individuality of Peter-Lukas Graf. 

Bringing back diverse musical content of works created by composers be-

longing to different historical periods, it is fully justified to compare the 

scope, depth and expressive richness of the majority of flute literature and 

music literature in general to its creative and timeless interpretations of the 

Basel Master. The masterly maturity of his interpretations is reflected in the 

infinite scope of his musical interests; from poetic works of viola da gamba 

virtuoso Marin Marais, the contemplative, spiritual and virtuoso Baroque 
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music, the sophisticated yet full of joy and reverie Classical works, through 

filled with fervent emotions and imaginative jewels of Romanticism, the 

subtle and meditative though uniquely expressive masterpieces of Impres-

sionism and Expressionism, right through to the most valuable 20
th
 century 

works with their refined world of infinite tone possibilities. Thanks to the 

unique musical personality of Peter-Lukas Graf all of it became possible. 

A man who, after having performed W.A. Mozart Concerto in Zurich, was 

called by “Zürcher Tagesanzeiger” a 13-year-old flute miracle. The brilliant 

beginnings of his artistic career inspired him to explore the mysteries of the 

art of flute playing with André Jaunet. Sensitivity and discipline together 

with an inborn technical aptness contributed to the fact that after only two 

years of studies with legendary masters and teachers: Marcel Moyse and 

Roger Cortet, Peter-Lukas Graf was awarded 1
st
 Prize of the Paris National 

Conservatory (1949). His faith in his own musical future incited further 

broadening of his musical interests towards conducting, which he studied 

with Eugene Bigot and then graduated in 1950.  

His artistic activity as a soloist-flutist of the Winterthur Orchestra and 

the first flutist of the Lucerne Festival Orchestra was combined with con-

ducting and meetings with artistic figures like: Wilhelm Furtwängler, Otto 

Klemperer, Clemens Kraus, Joseph Keilberth, Herbert von Karajan, Leonard 

Bernstein, Leopold Stokowski which then provided him with many new, 

diverse artistic ideas. 

The middle of the 20
th 

century brought numerous eminent events to 

the life of young instrumentalist and conductor: first concert tours (with 

Günther Ramin and Edwin Fischer among others); first recordings; first dis-

tinguished prizes and acknowledgements, including 1
st 

Prize in the Interna-

tional Music Competition ARD in Munich (1953) and Harriet Cohan Inter-

national Musical Prize in London (1956).  

Permanent success did not only concern the instrumental field. Won-

derful musical tallent of Mr. Graf was acknowledged also in the field of 

conducting. Its most creative results were opera premieres (1957-60), which 

shortly afterwards (1960-67) brought him position of artistic director of Lu-

cerne Opera; he also conducted symphonic orchestras in Switzerland and 

abroad. The audience enthusiastically received his musical creations with 

such renowned ensembles as The English Chamber Orchestra, The Academy 

of St Martin in the Fields, or The Lucerne Festival Strings.  

At the same time, as an eminent flutist, he gained recognition in the 

entire Europe, South America and Japan, performing in the most famous 

concert halls ( “Tonhalle” in Zurich, “Casino” w Basel, “Victoria Hall” in 

Geneva, Berlin Philharmonics, “Concertgebouw” in Amsterdam, “Musik-

verein” and “Konzerthaus” in Vienna, Tchaikovsky Grand Concert Hall in 
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Moscow, “Fenice” Theatre in Venice, “Opera House” in Sidney, “Teatro 

Colon” in Buenos Aires, “Suntory Hall” and “Bunka Kaikan Concert Hall” 

in Japan). 

Peter-Lukas Graf conducted the works of masters from many histori-

cal periods with symphonic orchestras from Bern, Basel, Geneva, Lausanne, 

Lugano, Winterthur and Luzern; San Remo, Poznań, Fukuoka, Sendai, 

Szanghaj; philharmonic orchestras of Munich and Turin; chamber orchestras 

in Zurich, Stuttgart, Pforzheim, Padua, as well as English Chamber Orches-

tra and Scottish Chamber Orchestra. 

Such eminent artists as Rugiero Ricci, Edwin Fischer, Yehudi Menu-

hin, Alfred Brendel, Natalie Gutmann, Joseph Keilberth, Günther Ramin, 

Karl Richter, Niconor Zabaleta, Ossian Ellis, Ursula Holliger, Heinz Hol-

liger, Antonio Meneses and many others cooperated with this creative per-

former (flutist, soloist, chamber musician and conductor) giving music lovers 

unforgettable artistic experience. 

The genius of Peter-Lukas Graf is characterised by a combination of 

thoroughly ordered instrumental skills with the demands of absolute music, 

regardless of its characterological connotations. In an excellent way he com-

bines universal means of expression with individuality, proportions of virtu-

oso domination with insight into the depth of musical ideas. In this seem-

ingly simple way, Peter-Lukas Graf makes his interpretations everlasting. 

They have become one great unparalleled artistic work to be permanently 

experienced and studied for the sake of aesthetic and cultural values incorpo-

rated in them. In an infinite number of musical examples he creates uniquely 

clear and beautiful melodic phrases. Graf is recognised for his ability to pre-

sent both mood and character within his work, through nuances and details 

in the tone of the instrument. 

 Vast pedagogical activities crown musical fascinations of Peter-Lukas 

Graf. As a professor of flute at the Academy of Music in Basel (since 1973) 

as well as a holder of numerous master classes in Switzerland, Germany, 

Belgium, Italy, Holland, England, Poland, Japan, Korea or China he shares 

his extensive experience in solo, chamber and orchestral performances with 

young flutists. The most talented of his students enchant us with their mas-

terful playing.  

Among the large number of flutists, whose fame goes beyond the 

world of flute music, there are eminent soloists, often first flutists of re-

nowned orchestras: Gaby Pas-van Riet (Radio Orchestra in Stuttgart), Mi-

chael Martin Kofler (Munich Philharmonics), Alison Mitchell (Sydney 

Symphonic Orchestra and Scottish Chamber Orchestra), Emanuel Pahud 

(Berlin Philharmonics), Ulf Schaaff (professor at Weimar, Symphonic Or-

chestra in Berlin). 
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For all those who would like to grasp at least part of the secret of their 

teacher‟s and master‟s artistic success, Peter-Lucas Graf published three 

valuable didactic works: Check-up, Interpretation and The Singing Flute (all 

published by Schott). A consistent study of these combined with the applica-

tion of the observations and pieces of advice they include will turn the future 

performance practice into real art of musical expression. In these works, 

Peter-Lukas Graf gives unusually in depth significance to components of 

instrumental skills, the means of musical expression and to extensively de-

veloped technique of tone modelling. Permanent qualities of the beauty of 

tone and syncretic presentation of musical content and form combined with 

universal but unlimited language of aesthetic sensations and experiences will 

surely meet with perceptive recognition and creative performance practice 

among the most talented part of those interested in the art of music. 

Among numerous recordings that Peter-Lucas Graf made for the ra-

dio, television and record companies one can find the majority of the most 

valuable works of flute literature of all periods. The herald of this impressive 

collection of recordings was the fact that already at the age of 21, Peter-

Lucas Graf made a successful recording of Jacques Ibert Concerto for Flute 

and Orchestra which became a classic and brought him international re-

nown. Innumerable recordings of Graf‟s, thanks to which we can admire the 

beauty and mastery of musical interpretation in the privacy of our own 

homes, cover the following categories: flute solo, flute with orchestra 

accompaniment, flute in a group of leading instruments with orchestra, flute 

and harpsichord, flute and piano, flute and guitar, flute and harp, chamber 

music. Among the record companies with which he cooperated are: Claves 

(CH-3600 Thun), Jecklin (CH-8024 Zürich), Ex Libris (CH-8953 Dietikon), 

Tudor, Armida. 

As a flute soloist he participated in the most important international 

music festivals in Luzerne, Salzburg, Edinburgh, Naantali (Finland), Stutt-

gart (also as a conductor), and in Benjamin Britten festival in Aldeborough, 

International Bach Festivals in Ansbach and Schaffhausen. 

As a world authority on music, Peter-Lukas Graf makes an indispen-

sable jury member of all the most important international flute competitions, 

including: International Flute Competition in Geneva, Lousanne, Schevenin-

gen, Kobe and Kraków; Rampal International Flute Competition in Paris; 

Kuhlau International Flute Competition in Uelzen; International Chamber 

Music Competitions in Trieste and Trapani as well as Carl Nielssen Interna-

tional Flute Competition in Odense. 

His permanent desire for knowledge as well as searching and discovering 

both historical and contemporary truths, contributed to one more sphere of 

creative activity in the form of many editions of flute music. Urtext editions 
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of Baroque works (Purcell, Pepusch, Schickhard, Roman, Loeillet, Rosein-

grave, Blavet, Sammartini, Eisel, Chinzer) and of pre-Classical period 

(Schröter, Wendling, Nicolai, Vanhal, Benda, Hoffmeister, Devienne) are 

worth attention and recommendation. Valuable publications edited by Prof. 

Graf were published by Edition Breitkopf, Edition Schott and Edition 

Zimmermann. These include the works of Bach, Mozart, Schubert, Giuliani, 

Franck, Krommer. 

The artistic personality of Peter-Lukas Graf is enriched by those of the 

most beautiful traditions of French Flute School, initiated by Paul Taffanell 

and continued by Phillipe Gaubert and Marcel Moyse, which have their 

repercussions in the areas of secret nuances of instrumental performance 

making the works genuine artistic masterpieces. 

We are filled with great satisfaction and joy that the musical art of 

Peter-Lukas Graf – great continuator and inheritor of flute music tradition of 
the first half of the 20

th
 century – becomes part of Polish musical culture, 

enriching it not only with historical dimension, but first and foremost with 
individual artistic experiences of numerous music lovers and of the entire 
Polish musical community. Long lasting activities promoting the music of 
our times and future generations in a natural way reinforce our gratitude for 

the gift of direct experiencing of art for Peter-Lukas Graf the flutist and con-
ductor, for his knowledge and experience as a professor-pedagogue, for the 
objectivity of his judgements as a member of the jury in competitions, for his 
noble friendship as a great man and artist. Let the acceptance of the Honor-
ary Degree of Doctor Honoris Causa of the Academy of Music in Kraków by 
Professor Peter-Lukas Graf be a symbolic reflection of our gratitude. 

 

Prof. Peter-Lukas Graf, accepting this honorary degree, gave 

a lecture entitled 50 Years of Transformations of Musical Life.         

Lecture given on 10
th
 April 2005 in Florianka Concert Hall:         

Ladies and Gentlemen, 

Honorary Doctorate is a present. In order to receive it, one does not 

have to take exams nor write a dissertation. For my father all that was neces-

sary because he was a “real” doctor, that is a physician. His continuous 

professional work as a country doctor and, as I believe, the lack of apprecia-

tion of his work by the patients, prevented me from becoming a real doctor. 

When I decided to study music, I did not think about the fact that an instru-

mentalist also enters a kind of submissive relationship and that sometimes he 

is unappreciated in a similar way to that of a doctor. When I was a young 

musician, I was often asked by music lovers who came to my concerts “what 

else beside that” I did. What they meant was what I do seriously apart from 

this pleasant flute playing. With time, when I grew older, the question 
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changed into the following “Do you still have to practise?”, with the implied 

meaning that flute playing can not be that difficult after all. Not much has 

changed in the matter, my dear Ladies and Gentlemen. 

However, the subject of this lecture concerns the changes in my musi-

cal life. First a few simple oppositions! In 1953 I was awarded a Prize in 

ARD Competition in Munich in which about 30 flutists participated, which 

back then was considered a lot. This year, 65 participants applied for the 

Kraków competition, which in comparison to international competitions is 

not a record yet. When in 1950 I became a soloist in Winterthur, there were 

two or three serious candidates for that place. Recently – as I was informed 

by my former student – 180 flutists competed for the second chair in Con-

certgebouw orchestra. In the case of American orchestras the number is ten 

times larger. Right after the 2
nd

 World War Marcel Moyse held a master 

class in Luzerne –then probably the only flute course in the entire Europe. 

Even though I was still at school, I could take part in it. There were half 

a dozen of us. Today you can hardly count all the courses and the number of 

young flutists. 

Let me give you one more comparison. In the 50’s I could fill concert 

halls and churches with Bach flute sonatas, 40 years later, in Amsterdam (seat 

of “historians”) the fact that I played Baroque music on Boehm flute was 

regarded as a provocation. 

Dear Ladies and Gentlemen, 

These examples show various experiences of a young musician from 

that period and today as well as the circumstances of the interpretation of 

style during the last decades. Let us begin with the interpretation of style and 

the reception of music: Josef Leilberth, a conductor for whom I have par-

ticular respect, once said – on the basis of the notes made by his predeces-

sors in old orchestral scores – that taste changes every 20 years or so. Dur-

ing the last 50 years much more happened: the so called “historical inter-

pretation”, meaning systematic studying of sources and practical experience 

with old instruments created a new approach to early music. I remember 

a remark made by my friend from my studies in Paris, which was then quite 

common, however today may sound peculiar. He thought that “Bach n'est 

pas difficile, ça ne se travaille pas, ça se dèchiffre” [“Bach is not difficult, 

you play him without preparation and you do not have to practise”]. Mean-

while, most of the musicians consciously or unconsciously succumbed to the 

influence of historical orientation.  

We freed ourselves from the Romantic tradition which was transferred 

to Baroque and Classical works, and firs of all we have understood musical 

articulation. Flutist playing a Boehm flute can not, as I did as a young man, 

look with pity on a musician playing a traverso. When he plays Bach, he has 
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to take into account the critical judgement of Baroque specialists and of the 

listeners who are used to a very different sound. 

 Such stylistic matters are only one of many new challenges that stu-

dents have to face nowadays. In addition, in terms of technique of playing 

professional standards for all instrumentalists are today higher than ever. 

And so I outlined the unequal growth of competition. As far as numbers are 

concerned, it is further deepened by generalisation. As you know, in the 

European world of music Japan, China and Korea will appear more and 

more often as time goes by. This frightening fact was a subject of a famous 

joke which I would like to tell you now – with no intention of scaring the 

young musicians present here, but to help you face the truth with humour. 

Forgive me if you already know the story...  

An unemployed flutist gets a piece of advice from his friend to try to 

get into a circus. The director of the circus tells him with regret that they 

already have a complete orchestra. However, they need a supernumerary for 

wild animals. The flutist thinks: to be devoured or to die of famine it surely 

does not matter. He appears on the arena. Fanfares can be heard! The cages 

open, the lions come out, one of them approaches the flutist, opens his jaws 

and whispers in the dead scared flutist’s ear: do not be afraid, we are all 

pianists here! 

Thus, dear Ladies and Gentlemen, a question arises. Are the circus 

and the lions the only option here? In reality only very few do manage to 

succeed today in what used to be an easy career path: as a flutist you were 

an orchestral musician, luckily with a few extra jobs like lessons and cham-

ber music, maybe even a solo performance from time to time. In the 60’s and 

70’s many music schools were established, which enabled escape in peda-

gogy. Today even here the market is saturated. I think that young musicians 

will have – just like in the case of many other professions – to take a few 

possibilities into consideration in the future: e.g. a combination of teaching 

and a part-time job in an orchestra, or a combination of playing Baroque 

flute as well as performing contemporary music with accompanying instru-

ments. Pedagogy of music therapy, as a still open field, could provide fruitful 

opportunities. 
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In any case, orientation to some base job seems to me more reasonable 

today than strive for glamorous career. It is natural that in one’s youth one 

wishes to achieve highest goals. Famous soloists and conductors constitute 

the peak of our work. But are they really – putting financial matters aside – 

always at their highest? Do not we sometimes hear perfect and wonderful 

interpretations that strangely do not make an impression on us because 

something important is lacking there? With the question of what is this im-

portant thing, Johannes Sebastian Bach comes to my mind. He said that 

music is for “praising God” and for “letting the soul rest”. In other cases he 

regarded music as “bleating and the same playing all over again”. 

Baroque way of expression should not mislead us, these are very pro-

vocative words. What is their meaning? What could be their meaning today? 

In any case, they refer neither to technique nor to style, nor to any other 

matter that we generally deal with. They are about something else, some-
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thing spiritual that is or should be characteristic for music. I read them as 

a challenge to see more in music than what is today required and admired, 

more than technical bravura and aesthetics of sound. 

Our times are in a noticeable and tangible way determined by techno-

logical progress. What they demand from us are first of all notable and ma-

terially measurable achievements. At the same time spiritual impoverishment 

takes place for which – I believe – the irrational quality of music constitutes 

a necessary counterbalance. I hope that this function of music making will 

be appreciated more in the future and that music in general and musical 

education in particular will be properly supported in this particular aspect. 

All of us instrumentalists strive after highest possible technical perfec-

tion. However, we should not glorify it. Let us always remain in search of the 

secret, in search of what the music can convey to human soul, quoting Bach: 

soul and mind! 

The fact that today my personal endeavours have been awarded by this 

honorary degree of Doctor honoris causa cause me to regred it as an honour 

not only for myself but for the entire profession which means an honour cov-

ering many of my fellow musicians. I heartily thank to the Academy of Music 

in Kraków. And I thank you, Ladies and Gentlemen, for your attention. 

 

Speech of the President of the Polish Flute Society, Prof. Elżbieta 

Gajewska-Gadzina, given during the ceremony of conferring an honorary 

degree of Doctor Honoris Causa upon Peter-Lukas Graf by the Academy of 

Music in Kraków: 

 

Dearest Master! On behalf of all Polish flutists and my own, I would 

like to express our deep gratitude for the opportunity to include you within 

the noble circle of the most distinguished individualities of the Academy of 

Music in Kraków. We would like to take this opportunity to say that we owe 

a deep debt of gratitude and respect to you for your wonderful mastery and 

great artistic knowledge. Thank you for enabling us to participate in your 

work, at the same time we are convinced that every Polish flutist owes a lot 

to you. We are happy that we can express our deepest respect for you as 

a person who is for us a source of artistic inspiration as well as excellent 

model for young flutists. We extend our most sincere wishes hoping that you 

will be able to continue further artistic activity with similar zeal because we 

wish to experience your great art in the future. 

 

 
Agnieszka Malatyńska-Stankiewicz: It is the fourth honorary degree 

conferred by the Kraków Academy. So far the degrees were conferred 

upon Prof. Krzysztof Penderecki, Paul Sacher and Prof. Mieczysław 
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Tomaszewski. Yesterday‟s ceremony of conferring an honorary degree of 

the Academy of Music in Kraków which took place in Florianka Concert Hall 

ended with a lecture given by Peter-Lukas Graf entitled “50 Years of 
Transformations of Musical Life” and a concert during which the Swiss 

flutist presented J.S. Bach Sonata in A major and Frank Martin Ballade. 

The artist played with piano accompaniment of his daughter Aglaia Graf. 

Prof. Barbara Świątek-Żelazna – flutist, reminded us about the achieve-

ments of the “Basel Master” in her laudatio. 

The success of Mr. Graf does not concern only the instrumental field. His 
talent as a conductor was also quickly recognised. As an instrumentalist and 

conductor he travelled all around the world, presenting music from Baroque 

period to contemporary, cooperating with the best world ensembles such as 
The Academy of St. Martin in the Fields and The English Chamber Orchestra, 

performing in best concert halls of Berlin, Vienna, Moscow, Sydney or Buenos 

Aires to name just a few. 
Prof. B. Świątek-Żelazna observed that genius of Peter-Lukas Graf lies in 

skilful “combination of means of expression with individual understanding of 

expression” and in finding “the right proportion between virtuoso domination 
and reflective insight into the depth of musical work”. 

“In this seemingly simple way, Peter-Lukas Graf makes his interpretations 

everlasting. They become one great unparalleled artistic work to be per-
manently experienced and studied for the sake of aesthetic and cultural 

values incorporated in them”, she emphasised. 

The ceremony of conferring an honorary degree upon Peter-Lukas Graf 
was preceded by the opening of the 3rd International Flute Competition. In 

the competition, organized by the Academy of Music in Kraków and taking 

place every three years, 56 flutists from all over the world, including Japan, 
Russia, France, Israel, Germany, Korea, Slovenia and Poland, qualified by 

the jury on the basis of recordings, will participate. “The recordings that 

we listened to were very promising. We already know that this year we 
will have artists with different cultural backgrounds, thanks to which the 

competition may become a wonderful experience not only for flute lovers 

but for all listeners” said Prof. Barbara Świątek-Żelazna, initiator of the 

competition and chairman of the jury. Young artists will compete for laurels 

during three stages of the competition, performing music from Baroque 

period to contemporary. The winner will be chosen by international jury, 
including the honorary degree recipient Peter-Lukas Graf. (...) What kind of 

flutist the jury hopes to find? “The instrumentalist I would like to listen to 

many times” emphasises Prof. Świątek-Żelazna. The competition audi-
tions, which will begin this morning, will be accompanied by presentations 

of sheet music editions and flute seminar with participation of most emi-

nent instrumentalists
42

. 
Tomasz Handzlik: Young flute masters from all over the world meet for 

the third time in Kraków. During the International Flute Competition they 

will compete against each other to win a considerable 1st Prize (30 thou-
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sand zlotys) ad to gain a title of first flutist. The Academy of Music in 

Kraków organizes the International Flute Competition already for the third 

time. Its initiator and artistic director is Prof. Barbara Świątek-Żelazna, 
former Rector of the Academy of Music in Kraków. Young instrumentalists 

from all around the world take part in the event under the auspices of 

Krzysztof Penderecki. This year, musicians will arrive from countries such 

as Israel, Venezuela, Mexico, Taiwan, Korea, USA, Japan, Italy, Hungary, 

Germany and France. Poland is also represented by a number of talented 

artists – 19 flutists from Kraków, Wrocław, Gdańsk, Warsaw and Łódź. 
Since last Monday, young competitors have been evaluated by most emi-

nent flute virtuosos from the most famous and acknowledged international 

music Academies of whom the jury panel consists...
43

. 
 

Anna Woźniakowska: ... I have observed Kraków flute competitions for 

many years, for its international editions were preceded by national com-
petitions. Hence I remember the standard of playing presented by Polish 

flutists in the beginning. The better then I can judge and the more I can 

appreciate the endeavours of teachers and of young musicians who have 
come a long way to compete with their foreign friends from centres with 

much richer flute tradition and much more prosperous. Unfortunatelly, 

financial situation influences the standard of presented art because it is 
impossible to play well if one has a faulty instrument at one‟s disposal and 

a good quality flute is expensive. Polish participants in the 1st stage represen-

tend practically all our music Academies. When I am writing these words I do 
not know the decision of the jury yet, I do not know how many of them 

will qualify for the second stage. Also, I do not know how they will present 

themselves later on, but after having listened to most of the 1st stage 
auditions I can assume that Polish participants will qualify for the finals and 

that they will not be last there. However they have strong rivals (mostly 

women because flute is dominated by them) from other European and 
Asian nations. Practically every participant of this year‟s competition is an 

individuality, not only with good technique and musical sensitivity but 

displaying an interesting personal touch in the interpretations of difficult 

works belonging to different periods ( in the 1st stage Baroque, late Romanti-

cism and contemporary period). Of curse none of them is perfect, for these 

people are very young (not older than 25). The most common mistake made 
in the 1st stage was the uncontrolled staking everything on one card: forcing 

the sound which with the acoustics of Florianka hall resulted in too sharp, 

even brutal tone. And the young people had a great lesson on Sunday for 
the competition was preceded by the ceremony of conferring an honorary 

degree upon 76-year-old world famous Swiss virtuoso and teacher Peter-

Lukas Graf. The artist reciprocated with a short lecture – a brilliant piece of 
oratory – and with his music. With piano accompaniment of his daughter 

Aglaia he played Bach “A major Sonata”, Martin “Ballade”, and as an encore 

“Allegro” from Bach “Sonata in C major”. He played delicately, with modest 
tone but rich in nuances, and the delicacy let him bring every phrase, every 
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motive to perfection. It was a real musical feast, but in order to have such 

control over the sound and the audience one has to be a real master! 

Which I wish to all the participants of this year‟s competition!
44

. 
 

Anna Woźniakowska: The 3rd International Flute Competition, an-

nounced by a beautiful poster designed by Władysław Pluta, ended on 

Sunday evening with the Laureates‟ Concert. The prizes were awarded, 

now it is time to sum up this beautiful and important event. I already 

wrote about the significance of the Kraków competition, initiated and run 
by Prof. Barbara Świątek-Żelazna, and organized by the Academy of Music 

in Kraków. Let me just remind you that thanks to her endeavours, every 

three years Kraków becomes a Mecca for flutists, that world famous art-
ists come here to listen to and evaluate young flutists from almost all 

around the world (this year only flutists from antipodes were missing) and 

to instruct them; that during the competition sessions Florianka Concert 
Hall is filled with listeners of all ages; and there are too many music lovers 

eager to listen to the final concert than the hall can accommodate. This 

shows that there is growing interest in the instrument, and the music the 
competition offers is more and more interesting. This year the standard of 

playing was high and balanced. Young musicians (the age limit was 26) 

easily overcame technical and musical difficulties of the programme 
which covered works from Baroque period to contemporary pieces. It 

could be argued that in this repertoire there was too great an emphasis on 

20th century music, but the pieces from which participants could choose 
thoroughly tested their artistic maturity and technical skills. Interestingly 

enough, the music of our times, even though seemingly difficult, turns out 

to be much easier for the young artists than e.g. works of Schubert. His 
variations were chosen only by a few contestants, and they were properly 

performed only by the winner of the 1st Prize Marion Ralincourt. She was 

wonderful in every repertoire, because it is a God gifted musician, an artist 
with charisma drawing the attention of the listeners from the moment of 

appearing on stage. Her interpretation of Mozart Rondo in D major in the 

finals was almost perfect. Her performance of Penderecki Flute Concerto was 

acknowledged as the best one. Marion Ralincourt, similarly to the winner 

of the 2
nd

 Prize, 18-year-old Clement Dufour, played the Concerto with 

virtuosity, lightness and rationality, as if against the late Romantic tradition 
we are used to find in the interpretations of this music. Of course such 

different, innovative approach is not a flaw but an advantage of the com-

petition. The French Laureates possessed an extremely important quality for 
performing music, namely cheerfulness. The best of Polish participants, 

Jan Krzeszowiec was as well cheerful in the 1st stage. He lost that rousing 

cheerfulness in the following stages which was a pity because there was 
a lot of music in his interpretations. However, the competition requires not 

only to overcome the difficulties of the repertoire but also to overcome 

one‟s psyche. It seems that this ability was lacking in Polish participants, 
even though the artistic standard they presented this time was high.  
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The 3rd stage of the competition was also a serious test for the Orchestra 

of the Academy of Music in Kraków conducted by Paweł Przytocki, which 

accompanied the participants. They successfully passed the test
45

.          
Agnieszka Malatyńska-Stankiewicz: Marion Ralincourt, a French flutist, 

graduate of Conservatoire Superieur de Musique in Paris, won the 3rd Inter-

national Flute Competition which ended yesterday in Kraków. The artist, 
apart from Grand Prix... was also awarded Krzysztof Penderecki Special 

Prize ... for the best performance of Flute Concerto composed by this 

Kraków composer and two distinctions in the form of invitations to perform 
with Kraków Philharmonic Orchestra and Capella Cracoviensis orchestra.  

“I am incredibly happy. I can not believe I won” said Marion Ralincourt 

after the announcement of the jury verdict. “For the money I won I will buy 
piccolo flute, because I do not have that instrument and a plane ticket to 

Japan for another competition which will take place in August” she added. 

2nd Prize was awarded to (...) Clement Dufour, 18-year-old French flutist, 
the youngest participant of the competition, and the 3rd Prize (...) was 

awarded to Jan Krzeszowiec, graduate of the Academy of Music in Wro-

cław. After the awarding ceremony which took place last night, the win-
ners performed during the Laureates‟ Concert. 

What is Marion Ralincourt‟s recipe for success? – “You have to play in 

a way that people want to listen, to make them forget about the reality” 
she said. “To me, what is important in playing is rendering emotions, tell-

ing stories with music, conversation with the audience” she emphasised. 

“Marion Ralincourt enchanted us with unique personality and expression. 
From the first sound she gets the audience interested. She almost forces 

us to listen to her. It is a great gift and only very few possess it” said Prof. 

Barbara Świątek-Żelazna, initiator and organizer of the Competition, 
chairman of the jury. The international jury [...] emphasised that the 

standard was very high. “It is a great joy that the majority of artists who 

came to Kraków already had many successes on their score card. It was 
a pleasure to listen to them” said Prof. Świątek-Żelazna. Polish flutists managed 

very well in the competition. There were five Polish flutists among the seven-

teen participants in the 2nd stage, and two of them performed in the finals. 
There were 56 flutists from 19 countries such as Venezuela, Mexico, Tai-

wan, Korea, USA, Italy, Japan, Hungary, Germany and Poland qualified for 

the competition which takes place every three years. Young artists had to 
present not only wonderful technique but also the ability to play in all mu-

sical styles for the competition programme required the presentations of 

works ranging from Baroque to contemporary
46

.     
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Petri Alanko: I had a great time in Kraków. The 

local staff and people in the jury were all very 
friendly to me, which made everything easy and 

enjoyable. 

The competition was very well organized, I think. 

The timetables were very well planned, and there 

were no unpleasant surprises at all. The jury work 

was easy, and I think the scoring system (secret 
points, no names) was fantastic. This saved us time 

and effort, and left out unnecessary discussions and arguing. The result 

was also very fair I think. It was also nice to have two Polish flutists in the 
final, especially because they got there with their skills, because they 

played so well! 

I have no criticism for the competition, just some notes perhaps. I think it 
would be better to have one day off between the 1st and 2nd round. This 

would be a day for the rehearsals for the 2nd round. Now I got the impression 

that the people who used the accompanists provided by the competi-
tion were a bit in trouble. The pieces in the 2nd round were demanding, 

and I think it is not possible to do them properly with one short rehearsal 

only. My suggestion is to limit the 2nd round people from 18 to 14, and 
then it would be possible to do the 2nd round in one day. Other thing 

I thought was the program. The 1st and 3rd rounds were good, I think. In 

the second round there could have been one compulsory piece from classical 
era. Now the only classical piece was Mozart in the final round. The classical 

repertoire is basic stuff, and that should come either on the first or 2nd 

round in my opinion. Also I think that the pieces in the same category 
should be comparable, similar in style and length also. This time I thought 

that comparing Schubert or Prokofiev to Taktakishvili is difficult, they are 

so different in their musical value. 
Anyway, these are just my suggestions, not criticism at all. I think you all 

did splendid work for the competition. I wish you all the best and good 

luck for your competitions in the future
47

. 

 

Craig Goodman: This is just a short note to tell you how well I felt the 

Third International Flute Competition in Kraków went, and how pleased 
I am to have participated as a jury member. I sincerely believe that it was 

extremely well thought through, planned and executed in every detail. 

Furthermore, a spirit of cooperation dominated. That is indeed rare in the 
context of a competition, and I believe that many could learn from the 

model which the International Flute Competition in Kraków has now become. 

I really have no criticism. It was a pleasure to hear so many fine young 
flutists from around the world, and to see the competitors and other musi-

cians, young and old, from Poland and abroad, listening and learning from 

each other. And a spirit of honesty, responsibility and openness among 
my colleagues on the jury made it so natural to exchange thoughts and 
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ideas with you, the other jury members and all present during a most 

intense and fruitful week of music and the flute in Poland. As I mentioned 

to you, I will send you a copy of short article which I hope to write for La 
Traversière, the French flutists‟ revue, which will go into some more detail 

about this. Best wishes and best of luck in your plans for the next compe-

tition, and please do not hesitate to call me if I can assist in any way
48

.       
Craig Goodman: In my letter I forgot to mention one tiny matter. It is 

a suggestion we discussed with János Bálint. It is understandable that the 

majority of young flutists knows how to play contemporary music but I am 
not so sure about their understanding of music of the Classical and late 

Classical period. Because of that we thought about making Schubert In-

troduction, theme and variations a compulsory piece for all the partici-
pants which would enable us to evaluate their understanding of the music 

and style of that period
49

.          
Elżbieta Gajewska-Gadzina: The Third edition of the competition 
“Kraków 2005” became another great event in the field of Polish flute 

playing and at the same time another success in the endeavours of Polish 

teachers. The success resulted from long lasting organized activities di-

rected at the creation of flute school based on the principles governing the 

best world models. To sum up the almost forty years long period of intensive 

work aimed at achieving proper style and standard of playing, popularising 
flute as a solo instrument, bringing up audience for the art of flute playing 

– we are certain to have brought about real “ flute revolution” in our country. 

The 1st International Flute Competition Kraków 1999 introduced Poland to 
the group of countries representing the highest standard of flute playing 

on a world scale, having been at the same time a test for our instrumen-

talists who for the first time had an opportunity of international confronta-
tion in their own country. Even though the competition did not bring laurels 

to Polish participants, it influenced our young flutists by making them 

aware of aims and directions of development. We can say that it made us 
become known on the world‟s scene. 

The 2nd International Flute Competition Kraków 2002 brought us success 

thanks to the prizes of two Polish finalists. Standard of the Kraków event 
equalled that of the most important flute competitions in Europe such as 

competitions in Munich, Paris or Prague. The 3rd International Flute Com-

petition Kraków 2005 became another success of Polish instrumentalists in 
the form of two prizes for Polish finalists. The progress in the standard of 

playing and in the achievements of young virtuosos and their teachers 

was clearly perceptible. This competition initiated cooperative international 
endeavours to work out contemporary flute language and ways of combining 

the demands of musical styles with the need to demonstrate one‟s own na-

tional identity in the field of music. We are deeply satisfied with growing 
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popularity of the Kraków competition, documented by statistics. About forty 

participants qualified for the 1st and the 2nd competition out of whom about 

forty eventually performed. For the 2005 edition 65 participants applied, 56 
qualified and 45 eventually performed. There were ten Polish participants 

in the previous competition (2002) and in 2005 there were already eighteen. 

The participants presented repertoire demanding both in terms of instru-

mental skills and of knowledge and musical maturity. Stylistically diverse 

programme with Penderecki Flute Concerto performed in the finals 

required proper interpretation of Baroque, Classical and Romantic music 
as well as mastery of contemporary music means of expression. The fact 

that through the honorary patronage of Krzysztof Penderecki, through 

presentation of his work as well as works of other Polish composers the 
competition promotes Polish music in the world, is another factor worth 

emphasising. Again, the competition gained renown thanks to the pres-

ence of foreign members of the jury who represented many generations of 
the greatest virtuosos and teachers of our times. During the inauguration 

of the competition, the Academy of Music in Kraków conferred an honor-

ary degree upon one of the most eminent members of the jury, Peter-
Lukas Graf. The fact of acknowledging the artistic value of the achieve-

ments of Peter-Lukas Graf by eminent professors of Kraków Academy was 

not only received with gratitude by Polish flute milieu but it was an event 
of universal scope. Kraków competition distinguishes itself among many 

other European competitions with uniqueness in terms of: clarity (close to 

ideal), rules and regulations, professionalism and perfection of organiza-
tion, creating unforgettable warm atmosphere which attracts members of 

the jury, participants as well as flute enthusiasts and many others who 

wish to become members of one great flute family. Even though other 
competitions fulfil the above criteria equally well, Kraków competition 

excels in unforgettable atmosphere towards which no artist can remain 

indifferent. Incredible amount of work and devotion of the Organisational 
Committee led by the Artistic Director of the competition, Professor Bar-

bara Świątek-Żelazna, deserve respect and admiration. At the same time 

it gives us hope that the organizers will never lack strength and passion to 

continue this priceless work
50

.           
Elżbieta Gajewska-Gadzina: Apart from many valuable qualities which 

the International Flute Competition in Kraków brings, there is one more in 

the form of Flute Forum giving an opportunity for participants and teachers 
to meet the members o the jury, experienced teaches and artists of world 

renown.This unprecedented in Poland perspective on the master – 

student relationship in the presence of artistic guides of these students  
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(their teachers), constitutes absolute value concluding the sense of com-

petition rivalry. The Third edition of the International Flute Competition in 

Kraków enriched Polish art of flute playing with the opportunity of direct 
contact with experiences and thoughts of world famous virtuosos. They were 

asked questions concerning the wide spectrum of problems connected 

with flute playing. Topics under discussion covered primary level educa-

tion, including physiology of playing and methods used in that field. What 

was particularly significant, the members of the jury revealed their own 

discoveries in the matter made during their pedagogical work. Another 
subject discussed during the forum covered the knowledge concerning 

stylistic criteria of musical works, from the Baroque period to our times. 

We had an opportunity to get to know the scope of interests of teachers 
and their students concerning the canons of interpretation of Telemann, 

Mozart, Schubert as well as Romantic and contemporary composers. 

Detailed questions concerned the interpretation of musical text in the light 
of these canons and a survey of trends in scholarly interpretations of 

composer‟s actual intentions on the basis of sources. Answers to these 

questions focused on the authoritative evaluation of the reliability of 
editions, often deforming the composer‟s original idea through editing the 

material for performance purposes. 

In the light of so many oblique statements concerning the matter, initiating 
the discussion on this particular subject is, for obvious reasons, invaluable. 

Other important issues touched upon during the meeting were: methods of 

practising, always present problem of breath in relation to phrasing, flute 
playing technique understood in broad terms, and psychology of performing, 

meaning – how to overcome stage fright? Contemporary flute language, idiom 

of flute playing, was a special problem that concluded the discussion. In my 
opinion and I think that the opinion is shared by my colleagues, this aspect of 

the competition is an initiative that can not be overestimated. Its continuation 

guarantees the growth of significance and value of the Kraków Competition
51

. 
 

Kazimierz Moszyński: I feel honoured by having been invited to partici-

pate in the works of the jury panel. The course of the Competition was 

filled with hard but also harmonious work. Clarity of rules, as well as per-

sistence of the Chairman of the Jury made the competition proceed in the 

atmosphere of absolute clarity of the evaluative system and the final re-
sults were in accordance with the feelings of all members of the jury and, 

what is important, with the feelings of the audience. 

The Kraków Competition successfully contributes to the raising of artistic 
standards among young Polish flutists. The Third Competition was charac-

terised by high artistic standard, and the prizes awarded to Polish partici-

pants testify the fulfilment of an extremely important educational role
52
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Jiří Válek: I participated in the International Flute Competition in Kraków 

for the second time. Similarly to the previous one, this year‟s competition 

was absolutely perfect in all its aspects: excellent, superb organization, 
friendliness and hospitality, warm atmosphere during the jury works, ac-

curate and just decissions, excellent accommodation and board for the 

members of the jury. In comparison to the previous competition the rise 

in the average standard of participants could be observed; the majority of 

them were perceived as exceptionally talented. It was a great pleasure 

and honour for me to participate in the works of such an eminent jury. 
I would like to congratulate the organizers on the wonderful competition

53
. 

 

Antoni Wierzbiński: ...Charming, magic sounds of flute have died down, 
but unforgettable artistic impressions after having heard so many talented 

young artists from all over the world and especially from Poland remained. 

For our flutists again became laureates. Not only this but also the stan-
dard of performances of the rest of them, of those who did not qualify for 

the finals, fills me with joy and pride. Undoubtedly, they all present the 

European standard of flute playing. This is very much due to the fact that 
the 3rd International Flute Competition in Kraków came into being. Young 

people need context for their work, they need a point of reference in the 

form of international flute school and the Competition constitutes a unique 
forum with so many wonderful participants from all over the world and 

most eminent teachers and virtuosos as its jury members. The presence 

of world famous flutists in the jury panel provided an opportunity to or-
ganize a unique discussion forum which took place at the Academy of Mu-

sic in Kraków between the 2nd and the 3rd stage of the competition. The 

participants, during a long meeting with the members of the jury, had 
a chance to confront their artistic ideas and to receive invaluable advice 

and comments on the subjects they deal with during their everyday artis-

tic work. As a member of the jury I highly appreciate this meeting and in 
my opinion it was an unquestionable, additional value of the Competition. 

My colleagues had similar impressions. They, in many official and private 

conversations, also strongly emphasised their acknowledgment for the 

organization, standard and, above all, for the clarity of the Competition 

which unfortunately does not often happens elsewhere. They emphasised 

the necessity to continue this wonderful initiative, extremely difficult to 
organize but invaluable for our national culture

54
.        

Jerzy Mrozik: ...Among the few European flute competitions this one is 

special because the age limit of the participants is 26. It gives young peo-

ple a unique chance to present their flute artistry in the international 
arena on the threshold of their artistic career. The proof of world renown 

gained by the Competition is the fact that over seventy young flutists from 

many countries and a few continents applied to take part in it. In Poland, 
it became the third most important competition after The Frederic Chopin 
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  Jiří Válek, Reflections on the Competition, Prague 6 V 2005 (competition archive). 
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  Antoni Wierzbiński, Reflections on the Competition, Łódź 6 V 2005 (competition ar-
chive). 
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Piano Competition and Henryk Wieniawski Violin Competition. 56 partici-

pants qualified for the competition; 45 of them participated, including 18 

Polish flutists, which for us is another source of pleasure. 
The standard of playing in this year‟s competition, as all members of the 

jury admitted, was very high. “In this competition there were no bad flutists; 

there were only better and worse musicians”. This is an opinion of one of 

foreign observers. Indeed, raise of playing standard, of flute technique is 

significant. In this context, the fact that 30% of semi-finalists and 33% of 

finalists of the Competition were Polish is especially pleasing. Polish na-
tional competitions, especially the competitions that used to be organized 

in Kraków and their successor – competitions organized in Warsaw as well 

as proper work with talented young people of leading professors from 
Polish Academies of Music pay off. International Flute Competition in 

Kraków is thus extremely significant for raising the standard of playing 

among Polish flutists. It is also an excellent point of reference for our 
academic level musical education to European and outside European 

academic level musical education. All credit to all those who contributed to 

the creation of 3rd International Flute Competition in Kraków. The concept, 
excellent organization on all stages of preparation of the competition as 

well as perfect organizational activities during the competition itself are 

a wonderful achievement of the Academy of Music in Kraków, its authorities 
and of the competition organizers. 

Remarks concerning flute seminar: At the time when the competition par-

ticipants who qualified for the 2nd stage were rehearsing with accompanists 
(those who came without their own accompanist), the remaining par-

ticipants as well as many flutists who did not take part in the competi-

tion, many of them from abroad and from all over Poland, students and 
teachers – had a meeting with the members of the jury. The subjects 

of the meeting were: flute playing technique in its general sense; flute 

teaching; practising; competition programme; other subjects. Such 
meeting seems to be by all means beneficial. Teachers and young people 

acquainted with the aspects of flute playing to various extent have 

a chance to confront their knowledge and their ideas on the subjects 

connected with flute playing. Of course it is normal at meetings of this 

kind that not everyone has enough courage to speak up in public. 

Maybe in the future, a short report or even an introductory sketch on 
a particular subject would give rise to discussion more successfully. 

I also think that the subjects for discussion should be signalled in advance, 

which would enable the participants a more in-depth preparation making 
the discussion more satisfying. These remarks I propose to be taken 

into consideration so that future flute seminars could be even more 

beneficial to everybody. After the last meeting I have an impression 
that the young people and teachers – also those from the former USSR 

– are keenly interested with this type of meetings with eminent teachers 

and flutists, so that certain doubts connected with flute playing could 
be dissipated also ad hoc. For the above reasons I regard the flute 
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seminar as extremely beneficial and its continuation as appropriate, 

especially on such an occasion
55

. 

 

 

 
 

 

Jerzy Mrozik: ...heartiest congratulations on the idea and realisation of 
the Competition with beautiful event of conferring an honorary degree 

upon Peter-Lukas Graf, elder of European flutists by the Academy f Music 

in Kraków. At the same time I am happy that I had the honour of review-
ing the activity of the new Doctor honoris causa of the Kraków Academy. 

I present my cordial congratulations and I thank the whole organizational 

team for the comfortable working conditions of the jury panel, especially 
Krzysztof Rymarczyk, Janusz Pater, Agnieszka Dzik and Kazimierz 

Płoskoń. Kraków competition could serve as an example to many organiz-

ers of national and international competitions! Now our thoughts turn to 
the 4th International Flute Competition in Kraków which will certainly have 

even wider-ranging effects
56

. 
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  Jerzy Mrozik, Reflections on the Competition sent to the Artistic Director of the 
3rd International Flute Competition, Wrocław 5 V 2005 (competition archive). 
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  Jerzy Mrozik, Reflections on the Competition, Wrocław 5 V 2005 (competition archive). 
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